ON PUBLIC EXHIBITION 



AT THE AMERICAN ART GALLERIES 

MADISON SQUARE SOUTH, NEW YORK 
ENTRANCE, 6 EAST 23rd STREET 

BEGINNING MONDAY, DECEMBER 1st, 1919 
AND CONTINUING UNTIL TIME OF SALE 



MASTERPIECES OF MODERN ETCHINGS 

INCLUDING THE COLLECTIONS OF 

JOSEPH FLANAGAN 

OF BOSTON, MASSACHUSETTS, AND 

GEORGE ICLEINE 

OF CHICAGO, ILLINOIS 



TO BE SOLD AT UNRESTRICTED PUBLIC SALE 
BY ORDER OF THE VARIOUS OWNERS REFERRED TO HEREIN 
ON THURSDAY AND FRIDAY EVENINGS, AT 8:15 O’CLOCK 
DECEMBER 4th and 5th, 1919 
AT THE AMERICAN ART GALLERIES 




JAMES ABBOTT McNEILL WHISTLER 
The Beggars 
[No. 247] 



ILLUSTRATED CATALOGUE OF 



MASTERPIECES OF MODERN ETCHINGS 

INCLUDING THE COLLECTIONS OF 

JOSEPH FLANAGAN 

OF BOSTON, MASSACHUSETTS, AND 

GEORGE KLEINE 

» % 

OF CHICAGO, ILLINOIS 



TO BE SOLD WITHOUT RESERVE OR RESTRICTION 
BY ORDER OF OWNERS REFERRED TO HEREIN 
ON THURSDAY AND FRIDAY EVENINGS, AT 8:15 O’CLOCK 
DECEMBER 4th and 5th, 1919 



THE SALE TO BE CONDUCTED BY 
MR. THOMAS E. KIRBY AND HIS ASSISTANTS, OF 

THE AMERICAN ART ASSOCIATION, Managers 

NEW YORK CITY 



STATEMENT OF OWNERSHIP 



The collection of notable etchings collected by GEORGE KLEINE, 
ESQ., of Chicago, 111., and sold by order of the owner, is herein catalogued 
under items, numbers, — 1, 10, 11, 13, 15, 18, 30, 31, 32, 34, 43, 44, 55, 50, 57, 
58, 59, GO, 61, 02, 03, 04, 05, 00, 07, 08, 09, 70, 71, 72, 73, 75, 77, 78, 79, 

81, 83, 84, 89, 94, 117, 125, 128, 139, 140, 141, 142, 147, 154, 157, 158, 100, 

161, 102, 103, 104, 105, 106, 107, 108, 109, 170, 171, 172, 173, 174, 175, 170, 

177, 178, 179, 180, 181, 182, 184, 188, 208, 209, 223, 224, 225, 220, 228, 238, 

240, 241, 242, 243, 248. 

A highly important and choice collection of etchings, the property 
of JOSEPH F. FLANAGAN, ESQ., of Boston, Mass., and sold by his 
order, is herein catalogued under items, numbers, — 2, 3, 4, 9, 12, 35, 30, 
37, 38, 42. 45, 40, 47, 49, 74. 70, 80. 82, 80, 87, 88, 91, 92, 93, 95, 90, 9S, 101, 
106, 107, 113, 122, 124, 126, 149, 152, 156, 192, 207, 210, 211, 227, 234, 
244, 245, 246, 247. 

An important collection of etchings, sold by order of a New York 
owner, is herein catalogued under items, numbers, — 5, 0, 14, 10, 17, 19, 
21, 22, 23, 24, 25, 39, 40, 41, 48, 50, 51, 52. 53, 54, 97, 99, 100, 102, 

103, 104, 105, 108, 109, 110, 111, 112, 115, 110, 118, 119, 120, 121, 123, 

127, 129, 130, 131, 132, 133, 135, 130, 137, 138, 185, 180, 187, 189, 194, 

195, 190, 197, 19S, 199, 200, 201, 204, 205, 200, 217, 218, 219, 220, 221, 



222, 230, 237. 

Etchings by Axel Herman Haig and others, the property of ARTHFR 
B. EMMONS, ESQ., of New York City, and sold by his order are herein 
catalogued under items, numbers, — 7, 144, 145, 140, 148, 150, 151, 153, 
155, 159. 

A collection of etchings and engravings, sold by order of a NEW 
YORK ART FIRM, is herein catalogued under items, numbers, — 8, 28, 
29, 85, 143, 191, 193, 212, 213, 214, 215, 210. 

Property from a NEW YORK ESTATE, and sold by order of an 
executor, is herein catalogued under items, numbers,— 26, 27, 230, 
231, 232. 



Important etchings consigned by WILLIAM McDONALD, of Eng- 
land, and sold by his order, are herein catalogued under items, numbers, 
—30. 33, 90, 114, 134, 202, 203, 229, 235, 239. 

The property of CHARLES B. PRICE, ESQ., of New York City, and 
sold by his order, is herein catalogued under item, number, — 190. 



CONDITIONS OF SALE 



1. Any bid which is merely a nominal or fractional advance may be rejected 
by the auctioneer, if, in his judgment, such bid would be likely to affect the sale 
injuriously. 

2. The highest bidder shall be the buyer, and if any dispute arise between 
two or more bidders, the auctioneer shall either decide the same or put up for 
re-sale the lot so in dispute. 

Payment shall he made of all or such part of the purchase money as may 
be required, and the names and addresses of the purchasers shall be given imme- 
diately on the sale of every lot, in default of which the lot so purchased shall be 
immediately put up again and re-sold. 

Payment of that part of the purchase money not made at the time of sale, 
shall be made within ten days thereafter, in default of which the undersigned may 
either continue to hold the lots at the risk of the purchaser and take such action 
as may be necessary for the enforcement of the sale, or may at public or private 
sale, and without other than this notice, re-sell the lots for the benefit of such pur- 
chaser, and the deficiency (if any) arising from such re-sale, shall be a charge 
against such purchaser. 

4. Delivery of any purchase will be made only upon payment of the total 
amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 A. M and 1PM 
and on other days— except holidays— between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art Galleries, or 
other place of sale, as the case may be, and only on presenting the bill of purchase 

Delivery may be made, at the discretion of the Association of any purchase 
during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in which the 
Association is in no wise engaged, and will not be performed by the Association 
lor purchaseis. I he Association will, however, afford to purchasers every facility 
for employing at current and reasonable rates carriers and packers; doing so, how- 
e\ er, without any assumption of responsibility on its part for the acts and charges 
of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the purchaser. Title 
passes upon the fall of the auctioneer’s hammer, and thereafter, while the Asso- 
ciation will exercise due caution in caring for and delivering such purchase, it 
will not hold itself responsible if such purchase be lost, stolen damaged ’ or 
destroyed. 

Storage charges will be made upon all purchases not removed within ten davs 
from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Association of the cor- 
rectness of the description, genuineness or authenticity of any lot, and no sale will 
be set aside on account of any incorrectness, error of cataloguing, or any imper- 
fection not noted. Every lot is on public exhibition one or more days prior to its 
sale, after which it is sold “as is” and without recourse. 

The Association exercises gieat care to catalogue every lot correctly, and will 
give consideration to the opinion of any trustworthy expert to the effect that anv 
lot has been incorrectly catalogued, and, in its judgment, may either sell the lot 
as catalogued or make mention of the opinion of such expert who thereby w^ould 
become responsible for such damage as might result were his opinion 'without 
proper foundation. 

SPECIAL NOTICE. 



Buying or bidding by the Association for responsible parties on orders trans- 
mitted to it by mail, telegraph or telephone, will be faithfully attended to without 
charge or commission. Any purchase so made will be subject to the above Condi- 
tions of Sale, which cannot in any manner be modified. The Association, however 
in the event of making a purchase of a lot consisting of one or more books for a 
purchaser who has not, through himself or his agent, been present at the exhibition 
° r xL 6, W1 ^ P erm *t such lot to be returned within ten days from the date of sale 
and the purchase money will be returned, if the lot in any material manner differs 
trom its catalogue description. 



Orders for execution by the Association should be written and given with 
such plainness as to leave no room for misunderstanding. Not only should the lot 
number be given but also the title, and bids should be stated to be so much 
for the lot, and when the lot consists of one or more volumes of books or objects 
of art, the bid per volume or piece should also be stated. If the one transmitting 
the order is unknown to the Association, a deposit should be sent or reference 
submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale, or session thereof, will be furnished 
by the Association at a reasonable charge. luimsnea 



AMERICAN ART ASSOCIATION, 
American Art Galleries, 
Madison Square South, 
New York City. 



At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 
UNRESTRICTED PUBLIC SALE OF MODERN ETCHINGS 
BY ORDER OF OWNERS HEREINBEFORE DESIGNATED 
FIRST SESSION, NUMBERS 1 TO 138, INCLUSIVE 
THURSDAY EVENING, DECEMBER 4th 
AT 8.15 O’CLOCK 

ANDREW F. AFFLECK 

Contemporary English etcher 

AFFLECK. ANDREW F. 

1. Edinburgh Castle. Etching. 

f Signed Artist’s Proof. Fine impression in perfect condition. 

Edition limited to 75 proofs. 

Height, 14; length, Uy 2 inches. 



AFFLECK, ANDREW 

2. Old Well, San Gimignano. Etching. 

Signed Artist’s Proof. Brilliant impression, in perfect condition. 
q Height, 19; width, 13*4 inches. 

AFFLECK, ANDREW 

3. Rose Window. Etching. 

Signed Artist’s Proof on Japan Paper. Fine impression, in per- 
^ feet condition. 

^ J f Height, 1G; width, inches. 

ALMA-TADEMA AND EVERT VAN MUYDEN 

ALMA-TADEMA, LAURENCE 

4. Youthful Meditation. Etching. 

Etched after the painting by Alma-Tadema. Remarque proof 
signed by both painter and engraver. Fine impression, in fair 
0 condition, somewhat battered. 

Height, 15; width, 9*4 inches. 
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VAN MUYDEN, EVERT 
Tiger. Etching. 

Signed Artist’s Proof. Fine impression, in good condition, 
mounted for framing. 

Height, Gi/4; length, 9% inches. 

Together, 2 pieces. 



STANLEY ANDERSON 

Contemporary English etcher 

ANDERSON, STANLEY 
5. Whitehall. Etching. 

J ^ Signed Artist's Proof on Japan Paper. 
Height, 8% ; length, 10% inches. 



r 



ANDERSON, STANLEY 
0. Southfield. Etching. 

Signed Artist's Proof on Japan Paper, 
Height, 83/4; length, 10% inches. 



FRANCESCO BARTOLOZZI 

Eminent Italian engraver. Born at Florence about 1728; died in 1813 



BARTOLOZZI, FRANCESCO 

7. Their Royal Highnesses the Princess Mary, Sophia and Ame- 
lia. Stipple. 

/y J - S - r °l ,le y R - A. Pinxt. F. Bartolozzi R. A. Sculpt. Engraver to 

\ his Majesty- London. Published by J. S. Copley, R A Feb 1 

1792. " ’ 

Fine Impression. Very slight tear in margin, repaired. 

Height, 191/4; w idth, 14% inches. Mission frame, gilt inside bor- 
der. 



BARTOLOZZI SCHOOL 









8. Clio; Terpsichore. Stipples by W. W. Rvland after G B 
Cipriani. 

Proofs Before Letters, printed in red. Ovals with margins 4 

very fine pair. (2) & ' 



First Session . Thursday Evening . December 4th 



ROSA BONHEUR 

Celebrated French animal painter of the 19th Century 

BONHEUR, ROSA 

9. Denizens of tiie Highlands. Engraving. 

Engraved after tbe painting by Rosa Bonheur. India Paper. 
Proof signed in pencil by the artist. Very fine impression in 
srood condition. 






Height, 23 %; length, 23% inches. 



FRANK BRANGWYN 

Contemporary English painter and etcher. Born in London in 1867 

BRANGWYN, FRANK 

10. Alcantara Bridge, Toledo. Etching. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 12%; length, 16% inches. 






BRANGWYN, FRANK 

11. Barges, Bruges. Etching. 

Signed Artist’s Proof. Fine impression in fine condition. 

* Height, 21%; length 25% inches. 

BRANGWYN, FRANK 

12. Breaking Up of the Duncan. Etching. 

Signed Artist’s Proof. Fine impression, in very good condition. 
Height, 21%; length, 32 inches. 

BRANGWYN, FRANK 

13. Cannon St. Station, London. Etching. 

Signed Artist’s Proof. Fine impression in good condition. 

(jyC ^ Height, 28 ; length, 28 % inches. 



BRANGWYN, FRANK 




14. Church at Taormina. Etching. 

Signed Artist’s Proof. Brilliant impression in perfect condition. 
Height, 10 ; width, 8 inches. 
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BRANGWYN, FRANK 

15. Church of St. Austrebert, Montreuil. Etching. 

Signed Artistes Proof. Fine impression in fine condition. 
Height, 19 y 2 ; length, 23% inches. 






BRANGWYN, FRANK 

16. Farm of Portorogue. Etching. 

p Signed Artistes Proof. Fine impression in perfect condition. 






✓ 



Height, 11 ; length, 14% inches. 

BRANGWYN, FRANK 

17. Gate of Naples. Etching. 

Signed Artist's Proof. Beautiful impression in perfect condition. 
Height, 21 ; width, 18 inches. 



BRANGWYN, FRANK 

18. Market, Furness. Etching. 

/0 Signed Artist's Proof. Fine impression in good condition. 
yj Height, 6; length, 8 inches. 

BRANGWYN, FRANK 
19. The Monument. Etching 

Signed Artist's Proof. Beautiful impression in perfect condition 
fs Height, 28; width 18 inches. 

[See Illustration] 



i/ 



■J 



BRANGWYN, FRANK 

20. Mosque, Constantinople. Etching. 

SlGXEI) Artist's Proof. Fine impression in perfect condition 
/ Height, 223/ ; length, 283/ inches. 



iY' 



1 



BRANGWYN, FRANK 

21. On the Lot at St. Cirque. Etching. 

Signed Artist's Proof. Fine impression in perfect condition. 
Height, 8; length, 10 inches. 







FRANK RRANGWYN 
The Monument 
[No. 19] 
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BRANGWYN, FRANK 

22. Prow of the Duncan. Etching. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 11% ; length, 15% inches. 



BRAND WYN, FRANK 



I 




23. The Village Green. Etching. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 10%; length, 14% inches. 



I* 



/ 



BRAND WYN, FRANK 

24. Tour de Faure. Etching. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 10; length, 13% inches. 



BRANGWYN, FRANK 

25. Tree, Hammersmith. Etching. 

Signed Artist’s Proof. Fine impression in perfect condition. 



9 






Height, 15; width, 12 inches. 

JULES BRETON 

Celebrated French painter of the late 19th Century. 



BRETON, JULES 

2G. Evening. Etching. 

Etched by C. Waltner after the painting by Jules Breton. 
Remarque ^ ellum Proof, signed by both painter and engraver. 
Height, 19; width, 14% inches. Framed. 

ETON, JULES 





fO 



27. Morning. Etching. 

Etched by Lionel Le Couteux after painting by Jules Breton. 
Remarque A ellum Proof, signed by both painter and engraver. 
Height, 19; width, 14% inches. Framed. 



HANS BROSAMER 
One of the “Little Masters.” Circa 1506-1552. 
BROSAMER, HANS 

28. Laocoon. 1538. Engraving. 

Bartsch VIII, No. 15. Rare. 
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ALFRED BR UNET-D ELAINES 

Modern French engraver. Born at Havre in 1845; pupil of Pils, Calanne, Gauche- 

val and Normand. 



BRUNET-DEB A I NES, ALFR ED 



29. 



The Turn in the Road. Painter-Etching. 
Signed Remarque. Proof on Parchment. 
pi'essions. 



Limited to 250 im- 




PijAte Destroyed. 

Height, 25 1 / 4 ; width, 17% inches. With mat. 



7 J 



FELIX BUHOT 

French etcher. Born at Valognes, Normandy, 1847 ; died at Paris in 1898. 
BUHOT, FELIX 

30. Les Grades Chaumieres. Etching. 

Bourcard, No. 150. 

Proof signed and stamped by the artist. Beautiful clear im^ 



pression printed on green tinted paper. In line condition. 
Rare. 

Height, 5%; length, 10% inches. 



BUHOT, FELIX 




31. Westminister Palace, London. Etching. 

Bourcard, No. 155. 

Stamped Artist’s Proof. Very beautiful early impression on 
toned paper. In good condition. Very fine and rare. 

Height, 11; length, 15% inches. 



BUHOT, FELIX 




32. Clock Tower, London. Etching. 

Bourcard, No. 15G. 

, Early proof before the plate was finished. 
very fine condition. 

Height, 11%; length, 15% inches. 



Fine impression in 
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BUHOT, FELIX 

33. La Falaise, Baie de St. Malo. Etching. 

Bourcard, Xo. 105. 

Proof signed and stamped by the artist. Beautiful rich impres- 
sion printed in two colors. In perfect condition. Rare. 

Height, 11%; length, 15% inches. 

DAVID YOUNG CAMERON 

Celebrated contemporary Scotch painter and engraver. Born at Glasgow in 1865. 
“In examining Cameron’s etchings it is not easy to designate his 
forte. . . . Cameron (though we hope his best work is still to be done) 
already shows himself equally at home when delineating pure land- 
scape, views of buildings and shipping, interiors, or portaits.” — 
FREDERICK KEPPEL. 

CAMERON, DAVID YOUNG 

34. Culzean Castle. Etching. 

Kinder, No. 48. 

Signed Artist’s Proof. Proof printed by F. Goulding and so 
signed by him in pencil. Very fine impression in perfect condi- 
tion. 

Height, 5%; length, 9 inches. 




CAMERON, DAVID YOUNG 
35. The Belfry of Bruges. 
Rinder, No. 192. 

Signed Artist’s Proof. 



Etching. 






Second State. Brilliant impression in 
very fine condition. One of the “Belgian Ret” of which 53 sets 
were published in 1907. Exceedingly fine and rare. 

Height, 15; width, 5% inches. 

“The Belfry was etched during the great annual festival of Le Saint 
Sang, when the booths indicated were erected in the square at its ba«e ” — 

RIXDER. 

[See Illustration] 



CAMERON, DAVID YOUNG 



30. 




Veronica. Etching. 
Rinder, No. 205. 



Signed Artist’s Proof. Only State. Very fine impression, in per- 
fect condition. Number two of the “North Italian Ret,” of 

ichich only about 25 sets were published, in 1895. Very fine 
and rare. 



From the Sir John Day Collection. 
Height, 11% ; width, 5% inches. 




DAVID YOUNG CAMERON 
The Belfry of Bruges 
[No. 35] 





First Session , / hursday Evening, December 4th 



CAMERON, DAVID YOUNG 







37. Twji Eridges. Etching. 
Kinder, No. 214. 



Signed Artist's Proof. First State, not described by Kinder, 
but so marked in Cameron’s handwriting as follows, — “The Two 
Bridges. First State. Two proofs only ” Full rich impres- 
sion printed in dark brown ink. In fine condition. Exceed- 
ingly fine and rare. Number eleven of the “ North Italian 
Set," of which only about 25 sets were published in 1895. 

From the Sir John Day Collection. 

Height, 814 ; length, 10 7-16 inches. 



Tins particular impression is referred to in the catalogue as follows 

reduction^n th ° e * istence of an earlier state before the 

auction on light side. An impression catalogued as State I and esnid tn 



v> 






CAMERON, DAVID YOUNG 
38. Ponte Vecchio. Etching 

fe * 

Kinder, No. 224. 

Signed Artist’s Proof. Second State, after the plate was cut 
dot™ on the top and left. Very fine impression in perfect con- 
dition dumber twenty-one of the “North Italian Set,” of which 
only about -5 sets were published in 1895. Very fine and rare. 
From the Sir John Day Collection. 

Height, 8%; length, 11% inches. 




CAMERON, DAVID YOUNG 
39. The Smithy. Etching. 

Rinder, No. 234. 

Signed Artist’s Proof. Pine impression in 
fine and rare. 

Height, 8; length, 10 inches. 

[See Illustration] 



good condition. 



Very 




DAVID YOUNG CAMERON 
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CAMERON, DAVID VOIJNG 

40. Newgate, London. Etching. 

Kinder, No. 300. 

Signed Artist’s Proof. Fine, well-inked impression in line con- 
dition. Rare. 

Height, Gy s ; width, 5 inches. 



CAMERON, DAVID YOUNG 




41. St. Georges, Hanover Square, London. Etching. 

Kinder, No. 301. 

Signed Artist’s Proof. \ erv line impression on Japan paper. 
In fine condition. Rare. 

Height, 4y 2 ; width, 414 . 



CAMERON, DAVID YOUNG 
42. Joannis Darius. Etching. 
Kinder, No. 309. 




Signed Artist’s Proof. Second State. 

in perfect condition. Done in 1900. 
Height, 12%; width, (>y 2 inches. 



Very fine rich impression 
Very fine and rare. 



CAMERON, DAVID YOUNG 

43. Ponte del Trinita. Etching. 
Kinder, No. 325. 




Signed Artist’s Proof. Sixth State of seven, before additional 
woik under the arch to the left. Beautiful rich impression on 
Japan paper. In fine condition. Very fine and rare. 

Height, G%; length, 8% inches. 



V 



CAMERON, DAVID YOUNG 

44. Ponte del Trinita. Etching. 

Hinder, No. 325. 

S Signed Artist’s Proof. Seventh State, with additional work 
under arch to left. Fine impression in perfect condition. Rare. 
Height, G% ; length, 8% inches. 




DAVID YOUNG CAMERON 
The Canon gate Tolbooth 
[No. 47] 
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CAMERON, DAVID YOUNG 
45. Chinon. Etching. 
Hinder, No. 330. 




Signed Artistes Proof. Second State. Full rich impression 
printed on greenish paper. In perfect condition. Done in 1902. 
Rare. 



Height, 6%; width, 7% inches. 



CAMERSON, DAVID YOUNG 
40. Hotel i>e Sens. Etching. 



\P 






Hinder, No. 303. 

Signed Artist’s Proof. Third State. Very fine impression in 
perfect condition. Very rare. One of the “ Paris Set” of which 
only 35 sets were published in 1904. 

Height, 11 3-10; width, 0*4 inches. 



CAMERON, DAVID YOUNG 

47. Tiie Canongate Tolbooth. Etching. 
Hinder, No. 378. 




Signed Artist's Proof. Third State. Rich dark impression, 
with much ink left on street and shadows to the left. Printed 
on thin Japan paper. Slightly wrinkled, otherwise in good 
condition. Exceedingly rare. Done in 1900. One of two 
Proofs. 



From the Sir John Day Collection. 
Height, 12 9-10; width, 5 5-10 inches. 



“The Canongate Tolbooth or Courthouse, temp. James VI, shown in the 
etching, has over an archway, the inscription ‘Patriae et Posteris 1591’ 

KINDER. 

[See Illustration] 



CAMERON, DAVID YOUNG 

48. Berwick-on-Tweed. Etching. 

Rinder, No. 382. 

Signed Artist's Proof. Very fine impression in fine 
Very fine and rare. 

Height, 0%; length, liy 8 inches. 




condition. 
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CAMERON, DAVII) YOUNG 
49. Dinant. Etching. 




Kinder, No. 395. 

Signed Artist’s Proof. Third State. Fine clear impression, 
printed on old paper. In line condition, a few very slight print- 
ers’ fold. One of the “ Belgian Set ” of which 53 sets were pub- 
lished in 1907. Rare. 



Height, 7%; length 13y 8 inches. 



dr<> 



CAMERON, DAVID YOUNG 
50. Turkish Fort. Drypoint. 

Kinder, No. 409. 

Signed Artist’s Proof. Third State of five. 

sion in fine condition. 

Height, 53/ 8 ; length, 10%. 



Brilliant impres- 



SAMUEL COUSINS 

Born in Exeter, 1801; died in London, May 7, 1887. Pupil of S. W. Reynolds 
“Un des meilleurs graveurs anglais de ce siecle.” — Henri Beraldi 



t. 



COUSINS, SAMUEL 

51. Message from the Sea. Mezzotint. 

India Paper Troop, signed by the artist. 
„ in perfect condition. 

Height, 13; width, 10% inches. 



Very fine impression 



/ 



HERBERT DICIvSEE 

Contemporary English Animal painter 
DICIvSEE, HERBERT 

52. French Bull I)og. Etching. 

Signed Artist’s Proof on Vellum. In perfect condition. 
Height, 10%; width, 8% inches. 



/ 



DICIvSEE, HERBERT 
53. “Peace.” Etching. 

Signed Artist’s Proof on Vellum. 
Height, 12%; length, 21% inches. 



In fine condition. 
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DICKSEE, HERBERT 
54. “Play.” Etching. 

Signed Artist’s Proof on Vellum. In line condition. 
Height, 19%; length, 2G% inches. 



HE D LEY LITTON 

Contemporary English etcher, born in 1859, whose architectural plates show great 
decorative power. His works have increased rapidly in value 



FITTON, 1IEDLEY 




55. Hue Pirouette, Paris. Etching. 

Dunthorne, No. 1. 

Signed Artist’s Proof. Heavily inked impression printed in dark 
brown ink. In line condition. 

Height, 15%; width, 8% inches. 



FITTON, HEDLEY 

5G. St. Bartiiolmew’s Gateway. Etching. 
Dunthorne, No. 2. 






J 



✓ 






Signed Artist’s Proof. Very line impression in perfect condition. 
Height, 12; width. 7% inches. 



3 ^ 






FITTON, HEDLEY 

57. The Monument, London. Etching. 

Dunthorne, No. 4. 

Signed Artist’s Proof. Fine impression in fine condition. Edi- 
tion limited to 100 impressions. 

Height, 13%; width, 8% inches. 

This monument was built by Wren in 1671-1677 in commemoration of 
the Great Fire 




FITTON, HEDLEY 

58. Two Mills. Etching. 

Dunthorne, No. G. 

S Signed Artist’s Proof. Fine impression in good condition. 
Height, 17% ; width, 12% inches. 
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FIT TON, HEDLEY 



56. 




Old Batiigate, Southampton. Etching. 

Signed Artist’s Proof. Fine impression in fine condition. 
Height, 16^; width, 12 y 2 inches. 



FITTON, HEDLEY 

GO. The Rialto, Venice. Etching. 




Dnnthorne, No. 11. 

Signed Artist’s Proof. Fine impression in good condition. 
Height, 141/2 J width, 13 inches. 



V 



FITTON, HEDLEY 

61. IIever Castle, Kent. Etching. 

Dnnthorne, No. 14. 

- Signed Artist’s Proof. Fine impression in fine condition. 
Height, 133/4 ; width, 8i/ 2 inches. 







FITTON, HEDLEY 

62. London Bridge. Etching. ^0* 

Dnnthorne, No. 15. 

Signed Artist’s Proof. Fine impression in fine condition. 

Height, Ui/ 2 ; length, 153/ 8 inches. 




FITTON, HEDLEY 

63. Via di Capaccio. Florence. Etching. 




Dnnthorne, No. 16. 

Signed Artist’s Proof. Fine impression in good condition. 
Height, 141/4; width, 7% inches. 



Etching. 



/ oi " 



FITTON, HEDLEY 

64. Via dei Girolami, Florence. 

Dunthorne, No. 18. 

Signed Artist’s Proof. Fine impression in good condition. 
Height, 11 ; width, 13 inches. 
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FITTON, HEDLEY 




G5. Rue St. Romain, Rouen. Etching. 

Dunthorne, No. 21. 

Signed Artistes Proof. Fine impression in perfect condition. 
Height, 1G%; width, 10% inches. 



FITTON, HEDLEY 




GG. Rue Barbette, Paris. Etching. 

Dunthorne, No. 2G. 

Signed Artist's Proof. Very tine impression in perfect condition. 
Height, 14; width, 7% inches. 

Above the street is a tablet chronicling the fact that the Duke Louis 
d’Orleans was assassinated there in 1407. 



FITTON, HEDLEY 




G7. Old Gateway, Glasgow University. Etching. 

Dunthorne, No. 27. 

Signed Artist's Proof. Fine impression in fine condition. 
Height, 17 ; width, 9% inches. 



FITTON, HEDLEY 






G8. Rose Window, Notre Dame. Etching. 

Dunthorne, No. 28. 

Signed Artist's Proof. Fine impression in fine condition. Very 
rare. 

Height, 27; width, 17 inches. 

Tiie most famous of Hedley Fitton’s etchings 

[See Illustration] 



FITTON, HEDLEY 




St. Maclou, Rouen. Etching. 

Dunthorne, No. 29. 

Signed Artist's Proof. Fine impression in perfect condition. 
Height, 17%; width, 12% inches. 



FITTON, HEDLEY 

70. St. Etienne, Beauvais. Etching. 

Dunthorne, No. 30. 

Signed Artist's Proof. Fine impression in good condition. 
Height, 17% ; width, 10% inches. 





hedley fitton 

The Rose Window, Notre Dame 
[No. 68] 
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s' 



FITTON, II ED LEY 

71. Shrine of Edward the Confessor. Etching. 

Dunthorne, No. 31. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 15; length. 18% inches. 



FITTON, HEDLEY 

72. Church of Three Kings, St. Emilion, Guyenne. Etching. 
Dunthorne, No. 32. 

if |v 



V 

v ^ Signed Artist’s Proof. Fine impression in fine condition. 
Height, 12%; length, 13% inches. 



FITTON, IIEDLEY 



73. 




St. Hilary, Poitiers. Etching. 

Dunthorne, No. 33. 

Signed Artist’s Proof. Very fine impression in perfect condition. 
Height, 13%; width, 8% inches. 



FITTON, HEDLEY 



74. 




Pont St. Etienne, Limoges. Etching. 

Dunthorne, No. 34. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 13%; length, 16% inches. 



Etching. 



Jl 



0 



FITTON, HEDLEY 

75. Pont St. Etienne, Limoges. 

Dunthorne, No. 34. 

y Signed Artist’s Proof. Fine impression in fine condition. 



Height, 13%; length, 16% inches. 



FITTON, HEDLEY 

76. St. Andrew’s Castle. Etching. 

Dunthorne, No. 35. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 11%; width, 11 inches. 





HEDLEY FITTON 



The Aisi.es of Chartres 

[No. 79] 
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FITTON, HEDLEY 

77. Koslyn Chapel, Edinburgh. Etching. 

Dunthorne, No. 3(5. 

Signed Artist’s Proof. Fine impression in good condition. 
Height, 17; width, 11^ inches. 



FITTON, HEDLEY 




78. Advocates’ Close. Edinburgh. Etching. 

Not in Dunthorne. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 171/2 5 width, lO 1 /^ inches. 



FITTON, HEDLEY 

79. The Aisles of Chartres. Etching. 




Not in Dunthorne. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 24i/>; width, 10 inches. 

[See Illustration] 



FITTON, HEDLEY 

80. The Aisles of Chartres. Etching. 



i ^ 

3 * 



Not in Dunthorne. 

Signed Artist’s Proof. Fine impression in perfect condition. 
S Height, 2414 ; width, 10 inches. 



FITTON, HEDLEY 



81 . 




Dumfries. Etching. 

Not in Dunthorne. 

Signed Artist’s Proof. Brilliant impression in fine condition. 
Height, 1214; width, 8 y 2 inches. 



Etching. 



/ 



FITTON, HEDLEY 

82 . St. Etienne du Mont. 

Not in Dunthorne. 

✓ Signed Artist’s Proof. Fine impression in perfect condition. 
0^ Height, 2414 ; width, 10 inches. 
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FITTON, HEDLEY 



CO. 




St. Etienne du Mont, Paris. Etching. 

Not in Dun thorn e. 

Signed Artist’s Proof. Fine impression in perfect condition. 
Height, 241/4 inches; width, 1(5 inches. 



FITTON, HE D LEY 




84. Tour de l'IIorloge, Tours. Etching. 

Not in Dunthorne. 

^ Signed Artist’s Proof. Fine impression in fine condition. 
Height, 15; width, 10i/o inches. 



CAMILLE FONCE 

French painter-etcher. Born at Briare in 1867; pupil of Calanne, Allonge and Collier 



FONCE, CAMILLE 



85 . 




A Normandy Shrine (La Delivraxce). Painter-etching. 
Remarque Proof ox parchment. Signed. Limited to 125 impres- 
sions. Plate Destroyed. 
neigh t, 1714; length, 231/4 inches. With mat. 



CHARLES STORM 



VAN’S GRAVESANDE 



Contemporary Dutch etcher. Born at Breda in 1841; living at Brussels. Felicien 
Rops first suggested to him the use of the needle, which he used with such skill 
and application that he has now reached the position of dean among Dutch etchers. 



GRAVESANDE, CHARLES STORM VAN’S 



86. Ox the Scheldt. Etching. 




Signed Artist’s Proof. Fine impression in fine condition, mounted 
for framing. 

Height, 111/4 ; length, 10y 8 inches. 



GRAVESANDE, CHARLES 



STORM VAN’S 




87. Sunset. Etching. 

Signed Artist’s Proof. Fine impression in line condition, mounted 
for framing. 

Height, 31/8 ; length, 5 y 8 inches. 

Ox the Maas. Etching. 

Signed Artist’s Proof. Fine impression in fine condition, mounted 
for framing. 

Height, 4 y 8 ; length, 6% inches. 

Together, 2 pieces. 
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G RAVES AN DE, CHARLES STORM VAN’S 

88. Environs of Dordrecht. Etching. 

Signed Artist’s Proof. Fine impression in fine condition, mounted 
✓ for framing. 

Height, 10%; length, 15% inches. 

The Buoy. Etching. 

Signed Artist’s Proof. Fine impression in fine condition, slightly 
rubbed. Mounted for framing. 

Height, 11%; width, 8% inches. 

Together, 2 pieces. 

SIR FRANCIS SEYMOUR I1ADEN 

Eminent English etcher and surgeon. Born at London, 1848; died ihere in 1910. 
President of the “Royal Society of Painter Etchers ” 

HADEN, SIR FRANCIS SEYMOUR 

89. Kensington Gardens. (Small plate.) Etching. 

Harrington, No. 12. 

Signed on the plate and in pencil, Seymour Haden. Trial proof 
C, between the second and third states. Touched up with penci 
in foreground probably with a view to judging the effect of the 
drypoint touches added in the third state. Very fine impres- 
sion in very good condition. Rare. 

Height, G% ; width, 4% inches. 

[See Illustration] 



HADEN, SIR FRANCIS SEYMOUR 

90. Kensington Gardens. (Small plate.) Etching. 

Harrington, No. 12. 

Signed on the plate and in pencil 8. Haden. Good impression 
✓ ^ in fine condition. 

Height, 0%; width, 4% inches. 




SIR FRANCIS SEYMOUR HADEN 
Kensington Gardens— Small plate 
[No. 89] 
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HADEX, SIR FRANCIS SEYMOUR 
91. Mytton Hall. Drypoint. 

Harrington, Xo. 14. 

Proof, signed on the plate and in pencil, Seymour linden. First 
State. Fine rich impression in very good condition. Ex- 
ceedingly fine and rare. One of the “ Etudes « Veau- forte” 
1865. 

Height, 4%; length, 10% inches. 



“Mytton Hall — which, unlike Mr. Hamerton, I prefer to the Shore — had 
been wrought one year earlier. It shows a shady avenue of yew trees lead- 
ing to an old manor house which receives the full light of the sun; and in 
that print, early as it may seem, was already the breadth of treatment 
which, as years proceeded, became more and more a characteristic of Sey- 
mour Haden’s work.” — Frederick wedmore, Fine Prints, p. 103. 

"Mytton Hall is an old Henry the Seventh house at which I was in the 
habit of staying for the purpose of salmon fishing in the River Ribble 
(the Lancashire River) which runs past it.” — seymotjr hadex. 



[See Illustration] 



HADEX, SIR FRAXCIS SEYMOUR 






92. Out of Study Window. Etching. 

© 

Harrington, Xo. IS. 

Proof, signed on plate and in pencil ,— Seymour Haden. 
State. Fine impression, rather heavily inked, in fine 
tion. 

Height, 414; length, IO 14 inches. 



First 

condi- 



It is the study of the sky, so powerful in its formal handling, and so 
splendid m its light, that forms the main purpose of this plate, one of the 
most beautiful of his work, one which brings up recollection of Rem- 
brandt. PHILIPPE burty. 



HADEX, SIR FRAXCIS SEYMOUR 




93. 



Early Morning, Richmond Park. Etching 

© * 

Harrington, Xo. 22. 

Proof, signed in pencil ,— Seymour Haden. Second State. 
liant clear impression in perfect condition. Very fine and 
One of the Etudes d Veau- forte 1865. 

Height, 4 y 2 ; length, 11 inches. 



Bril- 

RARE. 



T ^ e conception of the plate itself has a poetry of its own and is filled 
vuth the freshness of morning.”— p. g. iiamerton, Etching and Etchers , p. 




Mytton Hai.i. 
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II ADEN, SIR FRANCIS SEYMOUR 




94. Shere Mill Pond. (Small plate.) Etching. 

Harrington, No. 37. 

Proof, signed on the plate and in pencil, Seymour Baden. A 
Proof printed by F. Colliding and so signed by him in pencil 
with the note, — Brilliant proof on lovely old paper. Very 
beautiful impression in fine condition. 

Height, 41 / 2 ' length, (5% inches. 



HADEN, SIR FRANCIS SEYMOUR 



95. 









'(S 



Shere Mill Pond. (Small plate.) Etching. 

Harrington, No. 37. 

Proof, signed on the plate and in pencil, — Seymour Baden. 

impression in fine condition. 

Height, 4%; length, 6% inches. 



Fail 



HADEN, 



SIR 



FRANCIS SEYMOUT 



> 

i 



96. 




Battersea Reach. Etching. 

Harrington, No. 52. 

Proof, signed on the plate and in pencil, — Seymour Baden. Second 
State. Clear impression printed on Japan paper in very tine 
condition; slightly rubbed, but only in the margin. One of the 
“ Etudes d VEau-fortc,” 1865. 

Height, 6 %; length, 9 inches. 



“Gives a sense of space and air. . . . Mr. Haden’s love for large white 
spaces was never more strikingly manifested than in the published states 
of this etching.” — r. g. hamerton, in Etching and Etchers, p. 307. 




HADEN, SIR FRANCIS SEYMOUR 

97. Whistler's House Old Chelsea. Etching. 

Harrington, No. 54. 

Proof, signed on the plate and in pencil, — Seymour Baden, 
s '* liant impression in fine condition. 

Height, 7 ; length, 12% inches. 



Bril- 



HADEN, SIR FRANCIS 



SEYMOUR 



98. 




Thomas Haden of Derby. Etching. 

Harrington, No. 58. 

Proof, signed on the plate and in pencil, — Seymour Baden. Trial 

[Continued 
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Xo. 98 — Continued] 

Proof “A,” with inscription and signature in background. Fine 
impression in very good condition, a few thin spots in the 
paper. Rare. 

Height, 13%; width, 9i/ 2 inches. 

“Thomas Haden of Derby, my grandfather, was, under a polished ex- 
terior, one of the most determined men I have ever known, and one of the 
bravest. He would have made a hero of romance if he had had the chance. 
At the age of eighty-five he defended the house against the whole mob of 
Derby, keeping them at bay all night.” — Seymour haden. 



HADEN, SIR FRANCIS SEYMOUR 




Thomas Haden of Derby. Etching. 

Harrington, No. 58. 

Etched after the painting by Wright. Signed on the plate and inN 
pencil, — Seymour-Hadcn. Fine impression in fine condition. Few 
slight stains. 

Height, 13% ; width, 9% inches. 



HADEN, SIR FRANCIS SEYMOUR 



100 . 




Fenton Hook. Etching. 

Harrington, No. 70. 

Proof signed in pencil, — Seymour Haden. 
condition. 

Height, 6 ; length, 9% inches. 



Fine impression in fine x 



HADEN, SIR FRANCIS SEYMOUR 



101. Thames Ditton with a Sail. Etching. 

Harrington, No. 73. 

Second State. Lettered impression, but printed in such a wav as 
to obliterate the lettering. Printed in Paris on Japan paper. 
In good condition. 

Height, 5%; length, 8 inches. 





HADEN, SIR FRANCIS SEYMOUR 
102. Railway Encroachment. Etching. 
Harrington, No. 74. 

Proof, signed in pencil, — Seymour 
— ’ perfect condition. 

Height, 5i/ 2 ; length. 8% inches. 



Haden. 



Fine impression in 



First Session , Thursday 



Evening, 



December 4tli 



II ADEN, SIR FRANCIS SEYMOUR 
103. The Towing Path. Drypoint. 




Harrington, No. 70. 

Proof, signed on the plate and in pencil ,— Seymour Haden. Full 
rich impression. Mounted down solid and considerably mottled 
and spotted. 



Height, 51 / 2 ; 



length, S 14 inches. 



This was one of Haden’s favorite plates. 



HADEN, SIR FRANCIS SEYMOUR 
104. Shepperton. Etching. 

Harrington, No. SO. 

Proof, signed on the plate and in pencil , — Seymour Haden. I Gil- 
lian! impression in fine condition. 

Height, 5y>; width, 4% inches. 

SN, SIR FRANCIS SEYMOUR 

Isleworth. Etching. 

Harrington, No. 85. 

Proof, signed in pencil , — Seymour Haden. Fine impression in 
fine condition. 

I 0 Height, 6; width, 4% inches. 

HADEN, SIR FRANCIS SEYMOUR 

100. Sunset on the Thames. Etching. 

Harrington, No. 03. 

Proof, signed on the plate and in pencil, Seymour Haden. 

First State. Fine clear impression, in fine condition, a few 
very slight wrinkles. Rare. One of the “ Etudes d VEau- forte .” 

^ Height, 5%; length, Sy 2 inches. 

“The first state is the best and is now very rare.” — seymox r haden. 
“The effect of light is given with such magnificent force that the whole 
sky flames.” — p. g. iiamertox. in Etchings and Etchers, p. 301. 

“He can show us with a few well-placed strokes a splendid radiant sun- 
set, as in the Sunset on the Thames, or a glistening sunrise dispelling the 
morning mists, as in his Early Morning , Richmond ." — atherton curtis. * 





HAD1 

105. 
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HA DEN, SIR FRANCIS SEYMOUR 
107. Horsley's House at Willesley. Etching. 

Harrington, No. 09. , N 

Proof, printed on Vellum. Signed on the plate in dry point,-^s* 
8. Haden. Fine impression. In good condition, slightly rubbed, 
mounted down for framing. Done on zinc. 

Height, (>% ; length, 9% inches. 



HADEN, SIR FRANCIS SEYMOUI 



) 



108. 




Horseley's Cottages. Etching. 

Harrington, No. 101. 

Proof, signed on the plate and in pencil, — Seymour Haden. 
impression in tine condition. 

Height, 7 ; length, 9% inches. 



Fine 




HADEN, SIR FRANCIS SEYMOUR 



109. Twickenham Church. Etching. 




Harrington, No. 107. 

Proof, signed on the plate and in pencil , — Seymour Haden. 

rich impression in perfect condition. 

Height, 5% ; length, 8% inches. 



Full 



HADEN. SIR FRANCIS SEYMOUR 



110 . 



The Moat House. Etching. 



Harrington, No. 114. 

Proof, signed on the plate and in pencil, — Seymour Haden. 
2c' fine impression in perfect condition. 

Height, 5%; length, 8^4 inches. 



Very 



HADEN, SIR FRANCIS SEYMOUR 



111 . 




Castle, County Wicklow. Etching. 
Harrington, No. 121. 

Proof, signed in pencil — Seymour Haden. 
on greenish paper. In perfect condition. 

Height, 4; length, 5% inches. 



Full rich impression 
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HADEN, SIR FRANCIS SEYMOUR 
112. Mounts Bay. Etching. 

Harrington, No. 127. 

Proof, signed on the plate and in pencil ,— Seymour Haden. Erst 
State. Richly inked impression in perfect condition. 

Height, 5i/ 2 ; length, 83/ s inches. 






HADEN, SIR FRANCIS SEYMOUR 
113. Tiie Three Sisters. Etching. 

Harrington, No. 129. 

Proof, signed on the plate and in pencil ,— Seymour Haden. Very 
^ fine impression printed on heavy plate paper, with wide margins 

and in perfect condition. Rare. 

Height, 51 / 2 ; length, 8*4 inches. 



HADEN, SIR FRANCIS SEYMOUR 
114. The Three Sisters. Etching. 




Harrington, No. 129. 

Signed on the plate and in pencil ,— Seymour Haden. 

pression in fair condition, slightly rubbed. 

Height, 51 / 2 ; length, 8$4 inches. 



Good im- 



HADEN, SIR FRANCIS SEYMOUR 



115. 




A Riverside, Devon. Etching. 

Harrington, No. 130. 

Proof, signed on the plate and in pencil , — Seymour Haden. 

liant impression in perfect condition. 

Height, 51 / 2 ; length, 8y 4 inches. 



Bril- 



HADEN, SIR FRANCIS SEYMOUR 
116. The Two Sheep. Etching. 




Harrington, No. 144. 

Proof, signed in pencil, — Seymour Haden. 
fine condition. 

Height, 41 / 2 ; length, 6 inches. 



Fine impression in 
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HADEN, SIR FRANCIS SEYMOUR 



117. 




S* 



A Brig at Anchor. Etching. 

Harrington, No. 147. 

Signed on the plate , — Seymour Eaden 1870. 
fine condition. 

Height, 5i/ 2 ; length, S 1 ^ inches. 



Fair impression in 



HADEN. SIR FRANCIS SEYMOUR 



118. 




By Inveroran. Etching. 

Harrington, No. 149. 

Proof, signed in pencil , — Seymour Eaden. 

perfect condition. 

Height, 10; length, 15 inches. 



Fine impression in 






V 



HADEN, SIR FRANCIS SEYMOUR 

119. The Amstel, A Memorandum. Etching. 

Harrington, No. 151. 

Proof, signed on plate and in pencil ,— Seymour Eaden. Brilliant 
impression in perfect condition, printed by F. Gould ing and so 
^ signed by him in pencil. The proof also carries an inscription 
to F. Goulding in Seymour Baden's handwriting. Fixe and 

rare. 

Height, 6; length, 9 inches. 






HADEN, SIR FRANCIS SEYMOUR 
120. The Mill Wheel. Etching. 

Harrington, No. 153. 

Proof, signed on the plate and in pencil ,— Seymour Eaden. 
Printed in brown on heavy holland paper. Fine impression in 

perfect condition. 

Height, 7 ; length, 10% inches. 



HADEN, SIR FRANCIS SEYMOUR 
121. The Boathouse. Etching. 

Harrington, No. 150. 

Proof, signed in pencil,— Seymour Eaden. 
fine condition. 

/ ^ Height, 71 / 2 ; length. 12% inches. 



Fine impression in 
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LIAI) UN, SIR FRANCIS SEYMOUR 

122. Hands Drypointing. Drypoint. 

Harrington, No. 160. 

Proof, signed on plate and in pencil , — Seymour Haden. Very fine 
impression in flawless condition, 
neiglit, 5y 2 ; length, 814 inches. 

HADEN, SIR FRANCIS SEYMOUR 

123. Wind Mill Hill No. 2. Etching. 

Harrington, No. 164. 

S ^ Proof, signed on the plate and in pencil, — Seymour Haden. Fine 

impression with drypoint burr, in perfect condition. 

Height, 6; length, 9 inches. 



HADEN, SIR FRANCIS SEYMOUR 



124. 



I 




Ye Com pleat Angler. Etching. 

Harrington, No. 166. 

Proof, signed on the plate and in pencil, — Seymour Haden. First 
State. Fine impression printed on old paper, in perfect condi- 
tion. Done in 1877. 

Height, 5!/2 ; width, 8 inches. 



HADEN, SIR FRANCIS SEYMOUR 




The Keep. Drypoint. 

Harrington, No. 168. 

Proof, signed on the plate and in pencil, — Seymour 
Second State. Fine impression in fine condition. 
Height, 6; length, 9 inches. 



Haden. 



HADEN, SIR FRANCIS SEYMOUR 
126. (Ti allow Farm. Drypoint. 

Harrington, No. 175. 

Proof, signed on the plate and in pencil , — Seymour Haden. Fine 
impression with bar. I11 fine condition. Paper has been uni- 
formly faded by strong light. Rare. 

Height, 6; width, 8% inches. 

“Challow Farm: I have no proof. Last six over stumped — not sharp 
enough. This absence of sharpness is a common fault in the printing of 
dry-points. The proof should show the quantity of ink honestly carried by 
the line, else it does not look like bur and betrays the stump.” — Letter of 
Haden to his printer, Goulding. From martin hardie’s Frederick Gould' 
ing, Master Printer, p. 62. 
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HADEN, SIR FRANCIS SEYMOUR 
127. The Willows. Drypoint. 

Harrington, No. 181. 

Proof, signed on the plate and in pencil , — Seymour Haden. 1 rial 
Proof B. Brilliant impression with much drypoint burr. In 
perfect condition. Rare. 

Height, (>; length, 9 inches. 




HADEN, SIR FRANCIS SEYMOUR 



128 . 




Dusty Millers. Etching. 

Harrington, No. 1S2. 

Proof, signed on the plate and in pencil , — Seymour Haden. l-ine 
impression in fine condition. 

From the artist’s own collection and so stamped with his mark. 
Height, 5%; length, 8% inches. Etching on zinc done in 1877. 



HADEN, SIR FRANCIS SEYMOUR 
129. Barbel Fishing. Etching. 




Harrington, No. 183. 

Proof, signed on the plate and in pencil , — Seymour Haden. 

clear impression in perfect condition. 

Height, Gi/ 2 ; width. 4 inches. 



Fine 




HADEN, SIR FRANCIS SEYMOUR 
130. The Vicarage. Etching. 

Harrington, No. 184. 

Troop, signed in pencil , — Seymour Haden. 
fine condition. 

Height, 6i/ 2 ; width, 5*4 inches. 



Fine impression in 



HAD I 
131. 




IN, SIR FRANCIS SEYMOFR 
Inside Cork Convent. Drypoint. 

Harrington, No. 195. 

Signed on the plate and in pencil , — Seymour 
pression in fine condition. 

Height, 6 ; length, 9 inches. 



Haden. 



Fine ira- 
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HADEN, SIR FRANCIS SEYMOUR 




132. The Amstel. Etching. 

Harrington, No. 201. 

Proof, signed in pencil, — Seymour linden. 

good condition. A few slight spots. 
Height, 0% ; length, 10% inches. 



Fine impression in 



HADEN, SIR FRANCIS SEYMOUR 

133. Greenwich. Etching. 

Harrington, No. 207. 

Signed Artist's Proof. Trial Proof C. Inscription in Haden’s 
handwriting as follows, — Early proof with tchite boat. In 
good condition. Very fine and rare. 

Height, 13%; length, 20% inches. 

HADEN, SIR FRANCIS SEYMOUR 

134. Lancashire River. Etching. 

Harrington, No. 215. 

Signed on the plate and in pencil, — Seymour Haden. Good im- 
pression in fine condition. 

Height, 11; length, 15% inches. 





HADEN, SIR FRANCIS SEYMOUR 



135. 




Cowdray Castle with Cows. Etching. 
Harrington, No. 220. 

Proof, signed in pencil, — Seymour Haden. 

in fine condition. 

Height, 0 ; length, 9 inches. 



Brilliant impression 



HADEN, SIR FRANCIS 



SEYMOUR 




136. Cowdray Castle with Geese. Etching. 
Harrington, No. 221. 

Proof, signed in pencil, — Seymour Haden. 
perfect condition. 

Height, 6; length, 9% inches. 



Fine impression in 
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HAD EX, SIR FRANCIS SEYMOUR 



O I 




Tiie Three Calves. Etching. 

Harrington, No. 222. 

Proof, signed on the plate and in pencil , — Seymour Roden. 

liant impression in perfect condition. 

Height, C; length, 9y 2 inches. 



Unl- 



it ADEN. SIR FRANCIS SEYMOUR 



138. 




The Four Cows. Etching. 

Harrington, No. 223. 

Proof, signed on the plate and in pencil, — Seymour Haden. 

liant impression in perfect condition. 

Height, 5%; length, 8% inches. 



Bril- 



At The American Art Galleries 

MADISON SQUARE SOUTH, NEW YORK 
UNRESTRICTED PI BLIC SALE OF MODERN ETCHINGS 
BY' ORDER OF OWNERS HEREINBEFORE DESIGNATED 
SECOND SESSION, NUMBERS 139 TO 218. INCLUSIVE 
FRIDAY EVENING, DECEMBER 5th 
AT 8.15 O’CLOCK 



AXEL HERMAN HAIG 

Celebrated Swedish etcher of architectural subjects 




HAIG, 

139. 




AXEL HERMAN 

Rouen St. Ouen. Etching. 1879. 

Boland Catalogue, No. 150. Not in Armstrong. 

Signed Artist’s Proof. Etched monogram and (late (indistinct), 
and inscription — Rouen IV o. G, in lower right-hand corner. Fine 
impression, in flawless condition. 

Height, 914 ; width, 7 inches. 



A “fancy” picture. Mounted gentry are coming out of a gate in the 
midst of a deferential populace. Jn the background are mediaeval houses, 
and the famous “Butter Tower” of Rouen. 



HAIG, AXEL HERMAN 



140. 




The Vesper Bell. Etching. 1879. 

Armstrong, No. 12 ; Boland Catalogue, No. 207. 

Signed Artist's Proof. Etched monogram and date in lower 
right-hand corner. Trial Proof written at lower left. Very 
fine impression. Only 50 Proofs printed. 

Height, 21% ; width, 12% inches. Rebacked, a very slight tear 
at upper margin outside the plate-mark. Surface of plate in 
line condition. 



In the foreground are steps up which three women are passing from left 
to right; beyond them a man ana woman, and further on a procession car- 
rying a crucifix and torches. The figures are in old Flemish costume. The 
arch is surmounted by a covered way connecting two houses. The back- 
ground is formed by a church with steep roof and flying buttresses visible. 
Etched monogram and date in lower right-hand corner. 

Of this well-known etching, the earliest and scarcest of Mr. Haig's more 
important works, only 50 proofs were issued. The work is based largely on 
the artist’s observations in Nuremberg. 
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HAIG, AXEL HERMAN 

141 A Quiet Hour. Etching. 1880. 

Armstrong, No. 18; Boland Catalogue, No. 140. 

Signed Artist’s Proof. Very line impression in flawless condi- 
tion. The title has been written in by the artist, on the left. 
h' Only 100 proofs printed , of ichich this is No. ->1. 

Height, 2U/4; width, 12% inches. 

Water in the foreground with a stone causeway . Projecting ^ 

man and woman, whose enjoyment of . a , c wL’n ght-hand corner. 
Ptrhine its title Etched monogram and date in lower right nana 

The two spires in the background or indeed the churcb ' 
as it can be seen, have been adapted from the architecture of the Chart. „s 

Cathedral. 




142. A S weed i si i Pulpit. Etching. 1881. 

Armstrong, No. 25; Boland Catalogue, No. 190. 

Signed Artist’s Proof. Second State, with the skull cap on the 
preacher’s head. Very line impression, in flawless condition. 
Etched monogram and (late in lower right-hand corner. 

Height, 10; width, 7 inches. 

A portion of the interior of a church with a preacher in the pulpit, and 

a ^^The churchy of which part only appears in this plate, is the interesting 
old Swedish country church of Floda in Sodermannland. Since the date 
of the etching it has been considerably enlarged and is m piocess of being 
decorated from designs by Mr. Haig.” — Armstrong. 



1 ° 



HAIG, AXEL HERMAN 

1 43 . A S weed i sit Pulpit. Etching. 

Armstrong, No. 25; Boland Catalogue, No. 190. 

Signed Artist’s Proof. Second State. Etched monogram and 

date. 






HAIG, AXEL HERMAN 

144. Mont St. Michel. (The large plate.) Etching. 1882. 

Armstrong, No. 27; Boland Catalogue, No. 110. 

Signed Artist’s Proof. Etched monogram and date in lower 

[Continued 




AXEL HERMAN HAIG 
Mt. St. Michel — L arge plate 
[No. 144] 
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right-hand corner. Very fine impression. Only 500 Proofs 
printed. 

Height, 34^4; width, 24i/ 2 inches. In Mission frame with gilt 
inside border. 



Shows the lofty pile of buildings of the fortified monastery rising on the 
summit of a rock above the houses which cluster below'. In the foreground 
is an expanse of wet sands with figures of fishermen and fisherwomen 
carrying nets# 

“This is one of the most important in point of size of Mr. Haig’s etch- 
ings, and of the very large ones dealing with out-of-door subjects is perhaps 

the most admired. , ,, „ , .. 

•<jn the bay of Avranches, some seven and a half English miles irom 
that town, lies the isolated rock upon which St. Aubert, Bishop of Av- 
ranches, in the early part of the eighth century, at the command of the 
Archangel Michael, built the monastery which has since developed into 
the majestic structure we now find it. Historians are uncertain as to the 
origin, but the devout believe the legend which relates how the archangel 
appeared three times to St. Aubert, commanding him to build the monas- 
tery. The first and second time he treated the vision as a dream, but the 
third time St. Michael placed his finger upon the head of the bishop with 
such effect that the skull w'as pierced, thus convincingly proving the reality 
of the august presence, after which St. Aubert lost no time in executing 
the angel’s command.” — Armstrong. 



[See Illustration] 



HAIG, AXEL HERMAN 

145. Petersborough Cathedral. Etching. 1883. 

Armstrong, No. 33; Boland Catalogue, No. 139. 

Signed Artist’s Proof. Etched monogram and date on lotver 
left-hand corner. Very fine impression, in flawless condition. 
J Only 300 Proofs printed. 

Height, 22; width, 1G% inches. In frame with gilt inside border. 

A view showing a northwestern aspect on a winter afternoon. The trees 
are bare of leaves, and the figures in the path suggest chilly weather. 



HAIG, AXEL HERMAN 



14G. 




Corner of Seville Cathedral. Etching. 1884. 

Armstrong, No. 36; Boland Catalogue, No. 175. 

Signed Artist’s Proof. Etched monogram and date in lower 
left-hand corner. Very fine impression, in flawless condition. 
Only 300 Proofs printed. 

Height, 271/2 ; width, 14 inches. In frame with gilt inside borders. 



Shows a doorway leading into Seville Cathedral, with figures passing 
in. Bright sunlight illumines the right side of the picture, and a building 
on the left is in deep shadow. 
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147 




Corner of Seveill Cathedral. Etching. 1884. 

Armstrong, No. 30; Boland Catalogue, No. 175. 

Signed Artist's Proof. Etched monogram and date in lower 
left-hand corner. Very fine impression, in flawless condition. 
Only 300 Proofs printed. 

Height, 27 y 2 ; width, 14 inches. 

Shows a doorway leading into the Cathedral, with figures passing in. 
Bright sunlight illuminates the right of the picture, and a building on the 
left is in deep shadow. 



HAIG, AXEL HERMAN 

148. Westminster Abbey: View from St. Edmund's Chai-el. 



Etc! ling. 




1885. 

Armstrong, No. 40; Boland, No. 218. 

Signed Artist's Proof. Etched monogram and date in lower left- 
hand corner. Very fine impression, in flawless condition. 
Height, 25i/ 2 ; width, 15% inches. Framed. 

The spectator faces the archway which leads into Henry VII’s Chapel. 
In the foreground are visible portions of three flat-topped tombs, and be- 
hind them is one surmounted by a recumbent figure in armor; other por- 
tions of tombs are also visible. 



HAIG, AXEL HERMAN 

149 . Westminster Abbey: North Chancel Aisle, Looking Eastward. 




Etching. 1885. 

Armstrong, No. 41; Boland Catalogue, No. 215. 

Signed Artist's Proof. Etched monogram and date in lower left- 
hand corner. Fine impression, in very fine condition. 



Height, 231 / 2 ; width, 15^4 inches. 

In the pamphlet explanatory of these etchings of Westminster Abbey, 
Mr. Haig thus describes the subject of this plate: ...... 

“Passing by the nave, where I have found but little that lends itself to 
my purpose, let us enter the aisles of the chancel, where, on the north 
side I find my first subject. I choose this because here comes prominently 
Into’ view, on' the right side of the picture, the tomb of Ring Henry III., 
during whose reign the greater portion of the present abbey was erected. 
The tomb, containing mosaics and fine slabs or porphyry and marble, is the 
work of a Roman artist, and was finished some years after Henry s death, 
which took place in 1272. Here is also to be seen the chantry of Henry V., 
a rich mass of sculpture, calling to mind the great altar-pieces of some 
Spanish cathedrals. Centrally in the picture is seen the fine Gothic monu- 
ment of Swm Robsart, who at the battle of Agincourt so distinguished 
himself that King Henry V. made him his standard-bearer. The monu- 
ment has unfortuSatelv lost its recumbent figures. The tatt *red and nearly 
black banners suspended from the walls of the Chapel of St. Paul add an 
interest of their own to the view.” 
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150. Segovia : The Alcazar. Etching. 1886. 

Armstrong, No. 51; Boland Catalogue, No. 173. 

Signed Artist’s Proof. Etched monogram and date in lower 
rieht-hand corner. Very line impression, in flawless condition. 
Height, 2H/4; width, 16 inches. Framed. 

A lofty pinnacled building crowns the summit of a steep rock, which 
occupies most of the plate. Below runs the river Clamores, with women 
washing clothes at the edge of the water. In the foreground are grouped 
figures. A winding path descends on the right-hand side of the picture. 

“The Alcazar is not now quite the same building as when Gil Bias was 
confined in it, much of it having been recently rebuilt, and many destruc- 
tions and reconstructions have followed one another since the Moorish in- 
vader first saw the possibilities of its splendid site and laid its earliest 
foundations.’’ — Armstrong. 



HAIG, AXEL HERMAN 



151. Interior of Burgos Cathedral. Etching. 1889. 

Armstrong, No. 65; Boland Catalogue, No. 84. 

Signed Artist’s Proof. Etched monogram and date in lower 




right-hand corner. Very beautiful impression, in flawless con- 
dition. Only 500 Proofs printed. 

Height, 271/4; width, 17% inches. Framed. 

The interior of the Cathedral is shown as seen from the North Transept 
looking almost due south. A lofty screen or railing, which, with a cor- 
responding railing beyond it, forms a passage from the Coro or Choir to the 
east end of the altar. The iron screen has a door, above which is a figure 
of St. Christopher, and a corresponding door and statue on the other side. 
In the foreground are figures of worshippers standing, kneeling, and sitting. 

“This etching of the Interior of Burgos Cathedral, one of the many 
famous ecclesiastical buildings in Spain, may fairly be described as the 
best-known and most highly valued of Mr. Haig’s etchings of cathedral 
interiors. In none does his skill as a draughtsman, combined with his 
power of rendering delicate and intricate detail, show itself to greater 
advantage. It owes much to the delicacy of the work, and to the skilful 
rendering of the lighting, but is so well known to admirers of the etcher’s 
work that description of it is hardly needed.” — Armstrong. 



[See Illustration] 



HAIG, AXEL HERMAN 



152. 



I 




Interior of Toledo Cathedral. Aquatint and Etching. 1889. 
Armstrong, No. (>C>; Boland Catalogue, No. 195. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. Fine impression, in line condition. Mounted 
on linen. Only 35(1 Proofs printed. 

Height, 2 6 1/ 2 ; width, 17% inches. 



| Continued 




AXEL HERMAN HAIG 



Interior of Burgos Cathedral 

[No. 1511 
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This very striking etching consists almost entirely of aquatint, gn mg 
it the appearance of a mezzotint. It shows the sanctuary \\ 1 
entering ii in procession. There are kneeling figures in deep shadow in 
the foreground and the screen and the pillars are in strong light. 

“The Cathedral of Toledo, still the seat of the m , etropollt n a f n t ^ C pJg S g^ 
of Spain was originally built, so legend says, in honour of the Blessed 
Virgin during her lifetime, and was long afterwards used by the Moors as 
a mosque during their occupancy. The building so desecrated was pulled 
down later, and the present one was completed towards the end of t 
fifteenth century The richness of the carvings that adorn the exterior of 
the co o mav be judged from Mr. Haig’s etching of it; it is situated rather 
nearer to Hie east end than in most Spanish cathedrals although in a 
more central position than the choirs of English cathedrals. Armstrong. 



HAIG, AXEL HERMAN 

153. Exterior of Burgos Cathedral. 



Etching. 1890. 






/ 



Armstrong, No. 78; Boland Catalogue, No. 55. 

Signed Artist’s Proof. Etched monogram and date in lower right- 
hand corner. Very tine impression, in flawless condition. Only 
400 Proofs printed. 

Height, 27 1 / 4; width, 18 inches. Framed. 

The cloisters of Burgos Cathedral in bright sunshine, with strong 
shadows to the left. In the centre a cross with figures of three monks 

groupedf a^the base. with considerable power, with strong contrasts 

of shadow and light.” — A rmstrong. 






HAIG, AXEL HERMAN 

154. Arab Students, Cairo. Etching. 1890. 

Armstrong, 79; Boland Catalogue, No. 21. 

Signed Artist's Proof. Etched monogram and date in lower 
sp right-hand corner. Very line impression, in flawless condition. 

J ^ Only 250 Proofs printed. 

Height, I 6 I/ 2 ; length, 23% inches. 

An interior of Oriental character, with turbaned students seated cross- 
legged on the ground busy with their books. 



HAIG, AXEL HERMAN 

155. Portals of Rheims Cathedral. Etching. 

Armstrong, No. 94; Boland Catalogue, No. 143. 

Signed Artist's Proof. Etched monogram and date in lower 
" „ right-hand corner. Very fine impression, in flawless condition, 

i Only 325 Proofs printed. 

Height, 241 / 2 ; width, 18 inches. Framed. 



[Continued 







AXEL HERMAN HAIG 
The Portals of Riieims Catiikdi:a r. 
[No. 155] 
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So. 155 — Continued] 

The great west entrance of the Cathedral, with its three gabled poi< ies 
richly carved with niches filled with statues, and the rose window over the 
central porch. A procession is entering the cathedral through the cen ie 

d °°‘Tt a fs deservedly one of the most widely admired, as it is also one of the 
finest of Mr. Haig’s exteriors. The Cathedral of Rheims the Metiopoli- 
t an See of France, was one of the most striking Gothic buildings not only 
in that country, but in the whole world, and if the magnificence of its 
architecture was not centered in its western end, its west front was at 
anv rate the first of its features which met the visitors eye, and was likely 
I 7 be one of the last to leave his memory. In Mr. Haigs etching attention 
is directed to the triple portals, to the elaborate carvings which sunounc 
them and the tracery of the rose window above. The relief adorning the 
middle doorway showed the Coronation of the Blessed Virgin that . on the 
right displayed the Last Judgment, and that on the left Our Sa\ 10111 s 

Passion 

‘‘Above the rose window the subject was the baptism of Clovis by St. 
Remy whose Abbey Church, in the same city, was a building which alone 
would render Rheims worthy of a visit by traveler or by artist. It must 
be remembered that at one time Rheims, if not the capital of France and 
the seat of government, welcomed monarchs to its cathedral for their coio- 
nation, and that Joan of Arc stood before its altar on the day when 
Charles VII was crowned.” — Armstrong. 

[See Illustration] 



HAIG, AXEL HERMAN 

156. Portals of Rheims Cathedral. Etching. 1892. 

Armstrong, No. 94; Boland Catalogue, No. 143. 

^ Signed Artist’s Proof. Etched monogram and date. Only -’>25 

Proofs printed. Fine impression, very slightly rubbed. 

Height, 241 / 2 ; width, 18 inches. 

This is the same subject as the preceding item. 



HAIG, AXEL HERMAN 

157. Interior of Amiens Cathedral. Etching. 1893. 

Armstrong, No. 98; Boland Catalogue, No. 83. 

Signed Artist’s Proof. Etched monogram and date in lower left- 
0 hand corner. Very hue impression, in flawless condition. 

Title — Amiens written in by the artist. Only 450 Proofs printed. 

Height, 27% ; width, 18% inches. 

Looking east, the floor space is crowded with figures, principally chil- 
dren assembled for their first Communion. 



Second Session. Friday Evening, December 5tli 



HAIG, AXEL HERMAN 

158. Canterbury from tiie Stour. Etching. 1894. 




Armstrong, No. 108; Boland Catalogue, No. 2G. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. In upper margin is the etched inscription, — 
*• London Published April \~tli 1895 by Robt Dunthorne 5 1 igo 
Street IF. in the lower , — ■' Entered according to Act of Con- 
gress in the year 1895 by Robt. Dunthorne at the office of the 
Librarian of Congress at Washington.” Very fine impression, 
in flawless condition. Only 250 Proofs printed. 

Height, 1G14; length, 2414 inches. 

A view of the Cathedral, with fields and the river Stour, in which the 
cathedral tower are reflected, occupying the foreground. In the bend of the 
river towards the left a clump of tall trees, and in another bend nearer to 
the spectator, a shepherd with his flock. 



HAIG, 

159. 



AXEL HERMAN 

St. Mark’s, Venice: Interior. Etching. 1897. 

Armstrong, No. 123; Boland Catalogue, No. 1G2. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. I 11 upper margin is the etched inscription,— 
“ London Published November 1st 1897 by Robt. Dunthorne 5 
Vigo St. London W.;” and in the lower,— “Entered according 
to Act of Congress in the year 1897 by Robt Dunthorne in the 
office of the Librarian of Congress at Washington.'' Very fine 
impression, in flawless condition. 

Height, 241/4; width, 17i/ 8 inches. Framed. 

The pulpit and chancel screen, showing the crucifix which stands above 
the middle arch of the screen, and nine of the statues of the Apostles 
which flank it. There is a glimpse of the Choir through the opening in the 
screen; above is visible the elaborate decoration of the chancel arch and 
apse. The pulpit, the screen, and the figures upon it are in strong light, 
the mosaics being kept in dim shadow. 



HAIG, 

1G0. 




AXEL HERMAN 
GV d’Oro, Venice. Etchng. 1898. 

Armstrong, No. 129; Boland Catalogue, No. 18. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. Very fine impression, in flawless condition. 

Height, 11%; length, 15% inches. 

Shows the exterior of the fifteenth century Gothic Palazzo known to 
travellers as the “Ca’ d’Oro,” with its exterior galleries rising one above 

I Continued 
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the other by richly carved tracery, its Gothic windows right and left in 
the sunlit walls towards the angle of the building, and the pointed decora- 
tions that form a parapet above. In the foreground is the canal, with a 
gondola pointing to the right. 

This plate contains considerable aquatint in sky and water. 



HAIG, AXEL HERMAN 



1G1. St. Mark's: The Madonna With a Musket. 



Etching. 



1800. 




Armstrong, No. 133; Boland Catalogue, No. 166. 

Signed Artist's Proof. Etched monogram and date in lower 
left-hand corner. In the lower margin is the etched inscription, 
“ London Published 1st June 1800 by Robt Dunthorne, 5 Vigo 
Street London IP." Very fine impression, in flawless condition. 
Only 250 Proofs printed. 

Height, 16*4; width, ll 1 /^. inches. 



A portion of the interior of St. Mark’s, Venice. Towards the left, and 
almost in the background, is a square pier supporting two circular arches, 
and on the two sides of the pier are carved figures in rectangular panels, 
one of these is the Madonna del Schioppo, the Virgin with a musket hang- 
ing beside her, from which the subject is named. 

“The musket was placed near the shrine by a man who believed that 
he had been miraculously prevented from committing murder with it.” — 

ARMSTRONG. 



HAIG, AXEL HERMAN 

1G2. St. Mark's: The Chapel of the Sacrament. 



Etching. 



y 



Armstrong, No. 134; Boland Catalogue, No. 1G4. 

Signed Artist's Proof. Etched monogram and date in lower 
right-hand corner. In the lower margin is the etched inscrip- 
tion, “ London , Published November 20 th 1899 by Robt. Dun- 
thome 5 Vigo Street London W." Very fine impression, in 
flawless condition. Only 250 Proofs printed. 

Height, 16; width, ID/2 inches. 



The Chapel is in shadow, with a single figure kneeling at the left 
before the altar, the rails of which are visible on the right. The Chancel 
of the church is just visible through an archway. 



HAIG, 

163. 



AXEL HERMAN 

St. Mark's: Tiie Chapel of St. Clement. Etching. 1899. 
Armstrong, No. 135; Boland Catalogue, No. 165. 

Signed Artists Proof, in the lower margin is the etched inscrip- 

[ Continued 
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tion. "London Published JSovember 2 Oth 1899 by Robt. Dun- 
thorne, 5 Vigo Street , London, W.” Very line impression, in 
Hawless condition. 

Height, 11; length, 14 inches. 

A pulpit, with figures of priests and acolytes on the left preparing for a 
procession. On the right an altar, and in the center an archway. Etched 
monogram and datd in lower left-hand corner. 



HAIG, AXEL HERMAN 



164 . 



0 



St. Mark’s: The Baptistery. Etching. 1899. 

Armstrong, No. 136; Boland Catalogue, No. 163. 

Signed Artist’s Proof. Etched monogram and date in lower right- 
hand corner. In Ihe lower margin is the etched inscription, 
•• London Published November '20th 1899 by Robt. Dunthorne, 5 
Yi<lo Street , London IT.” Very fine impression, in flawless con- 
dition. Only 250 Proofs printed. 

Height, 15; width, 10 inches. 

The great cup-like font with its hexagonal base, and the figuie ot St. 
John the Baptist surmounting its curving bionze cover, is decorated with 
relief in panels. 



HAIG, AXEL HERMAN 

165. Cefalu Cathedral. Etching. 1901. 

Armstrong, No. 141; Boland Catalogue, No. 31. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. In lower margin is the etched inscription, — 
"London Published November 7th 1901 by Robt Dunthorne 5 
Vigo Street London WP Very line impression, in flawless con- 
0 dition. 



Height, 2814; width, 18i/ 2 inches. 

Interior, facing the east end. High above the altar are mosaics, the 
principal one of which represents the head and shoulders of Christ with a 
book in His left hand. To the right, inside the Chancel rail, is the Bishop s 
Throne and opposite to it, but outside the Chancel, is the pulpit, enriched 
with carved figures and supported by angels. Figures of worshippers are 
in the foreground, and above all there hangs from the apex of the Chancel 
nrr-h a cross richly carved and of graceful design. . 

‘‘The ancient Norman Cathedral of Cefalu is probably not itself known 
to a large number of those who possess Mr. Haig s etching of it, but ne\ ei 
theless Is a building of great antiquity and beauty. Tradition ascribes 
its foundation to King Roger of Sicily in the twelfth century, who, being 
at sea and in dange? of shipwreck, vowed to build a cathedral wherever 
he might be permitted to land; and in its mosaics he is represented. Its 
charter of foundation was granted in 1145, and the mosaics which adorn 
are the oldest and finest to be seen in the island. armstro. g. 

[See Illustration] 
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166. Elm Cathedral. Etching. 1902. 

Armstrong, No. 14(5; Boland Catalogue, No. 198. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. In the lower margin is the etched inscrip- 
tion , — '‘London Published 1902 by Robt Dunthorne 5 Vigo 
Street London IE.” Very tine impression, in flawless condition. 
Only 250 Proofs printed. 

Height, 27%; width, 14% inches. 



A portion of the interior of St. Mark’s, Venice. Towards the left, and 
ground, which is paved with square tiles, rises the lofty Chancel arch, 
with the tapering canopy of the tabernacle to the left of the spectator. 
This is carved with considerable wealth of detail, and has many niches 
filled with statues of saints. Near it, and towards the right-hand side of 
the picture is the Kreuzaltar. In the Choir a long double line of carved 
heads or busts of saints and worthies adorns the stalls, and is visible 
above the wrought-iron screen or railing. 

“This etching shows a view from the south-west of the Choir of the 
Miinster, Ulm, commenced in the fourteenth century, and not actually com- 
pleted until the nineteenth, when it was restored and finished. The most 
conspicuous feature is the Sakramcnts-hiiuschen. or sacramental tabernacle, 
a remarkable piece of fretted Gothic work, tapering with extreme grace 
and delicacy, as can be judged from the reproduction given. The busts 
above the Choir stalls may also be cited as peculiar. They were the work 
of a carver named Jorg Syrin, whose own portrait figures among those on 
the north side, though not in the two rows seen in the etching. These are 
of saints and prophets of the Old Testament occupying the lower row, and 
of apostles and saints of the New Testament above them. Corresponding 
heads on the opposite side of the Choir, not seen in the etching, are of 
holy women, the wife of the artist being placed among them.” — Armstrong. 



HAIG, AXEL HERMAN 



1 ( 57 . St. Jerome Cloisters, Bellem, Lisbon. 



Etching. 



190 ( 5 . 




Boland Catalogue, No. 159. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. In upper margin is the etched inscription, — 
“London Published May 1st 1906 by Robt Dunthorne 5 Vigo 
Street II 7 .;” and in lower , — “Copyright 1906 by Robert Dun- 
thorne.” Very line impression, in flawless condition. 

Height, 26%; width, 18 inches. 



View into the garden, showing the rich carvings of the cloisters in high 
light. In the foreground, a woman and a little girl are talking to two 
youths. 




AXEL HERMAN HAIG 



Cefalu Cathedral 
[No. 165] 
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108. Chateau de Vitre. Etching. 1007. 

Boland Catalogue, No. 33. 

Signed Artist’s Proof. Etched title and date in lower right-hand 
corner. Very fine impression, in flawless condition. Etched 
with bold, free technique. 

Height, 21%; width, 14 inches. 

View of the round towers of the chateau from a street corner, towns- 
people and priests are walking in the sunshine. On a house to the right is 
the inscription , — Houillot Vend d Boirc ct d Manger. 

HAIG, AXEL HERMAN 

100. Entrance to Cloisters: Burgos. Etching. 1007. 

Boland Catalogue, No. 50. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. Very fine impression, in flawless condition. 
fS Height, 18%; width, 13% inches. 

Through the doorway, sculptured in high relief, with “Baptism of 
Christ” above, and figures of saints on each side of the arch, is seen the 
arched roof of a cloister. To the right are figures of monks; to the left 
a woman and girl near a basin of holy water. 




HAIG, AXEL HERMAN 



170 . 




Monreale Cathedrale. Etching. 1907. 

Boland Catalogue, No. 111. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. In upper margin is the etched inscription, — 
‘'London Published March 3rd 1908 by Robt Dunthorne 5 Vigo 
Street IP.;” and in lower, — “Copyright 1908 by Robt Dun- 
tliorne .” Very fine impression, in flawless condition. Only 400 
Proofs printed. 

Height, 27 ; width, 18 inches. 

A diagonal view of the steps leading to the choir hall. In the back- 
ground, through an arch is seen a chapel at the end of the left aisle; three 
worshippers are kneeling at the entrance. In the foreground, a priest is 
kneeling on a step. 



IIAIG, AXEL HERMAN 




171. Bayeux. Etching. 1908. 

Boland Catalogue, No. 11. 

Signed Artist’s Proof. Etched monogram and date on lower 
righthand corner. Very line impression, in flawless condition. 
Height, 17% ; length, 22% inches. 

The cathedral is seen a towering landmark over the flat fields and wind- 
ing stream in the foreground. 
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HAIG, AXEL HERMAN 

172. Hoar Cross: Chapel Holy Angels. Etching. 1908. 

Boland Catalogue, No. 70. 

Signed Artist’s Proof. Etched monogram and date in lower 
right hand corner. Very fine impression, in flawless condition. 
Only 150 Proofs printed. 

Height, 23%; width, 15% inches. 

The chapel is seen in high light in the background with its screen sur- 
mounted by a cross flanked by two saints. Two worshippers in immediate 
foreground to the left. 




HAIG, 

173. 




AXEL HERMAN 

St. Anastasia, Verona. Etching. 1908. 

Boland Catalogue, No. 153. 

Signed Artist’s Proof. Etched title, monogram and date in lower 
righthand corner. Very fine impression, in flawless condition. 
Height, 22%; width, 15% inches. 



The cathedral with its austere square tower is seen across the river. Tn 
the foreground by a low stone wall are townspeople and a bullock cart. 



HAIG, AXEL HERMAN 

174. East Ambulatory: Burgos. Etching. 1909. 

Boland Catalogue, No. 49. 

Signed Artist’s Proof. Etched monogram and date in lower right 
corner. In the upper margin is the etched inscription, — “ London 
Published 4 th October 1909 by Pobt. Dunthorne, 5 Viyo St. 1%;” 
and in the lower, — “ Copyright in 1909 by Pobt Dunthorne .’’ 
Very fine impression, in flawless condition. Only 150 Proofs 
printed. 

Height, 16i/ 2 ; width, 11% inches. 

A carving in high relief of the “Agony in the Garden,” is the centre of 
interest. Four carved saints are seated below. Worshipper and priests to 
the right. 

HAIG, AXEL HERMAN 

175. South Aisle, Looking West, Burgos Cathedral. Etching. 1910 
Boland Catalogue, No. 177. 

Signed Artist’s Proof. Etched monogram and date in lower 

argin is the etched inscription, — 
1st 1910 by Pobt. Dunthorne 5 

[ Continued 



right-hand corner. In upper m 
iS- “London Published September 
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No. 1 75 — Con t i n ucd ] 

Vigo Street W.;” and in t he lower, — ‘‘Copyright in 1910 by liobt. 
Dunthorne Very line impression, in flawless condition. Only 
350 Proofs printed. 

Height, 28% ; width, 10i/ 2 inches. 

In the centre is a huge stone pillar to the right of which, seen through 
a grilled gateway, is a portion of the choir stalls with singing choristers. 
To the left down the aisle, a procession is approaching. In the foreground, 
to the left, two kneeling women and a choir boy. To the right, beside a 
pillar, a priestly figure. 



HAIG, 

17(5. 




AXEL HERMAN 

Toledo: View of South Aisle. Etching. 1910. 

Boland Catalogue, No. 19G. 

Signed Artist's Proof. Etched monogram and date in lower 

right-hand corner. In upper margin is the etched inscription, — 

“ London Published 9 tli I lay 1910 by liobt Dunthorne 5 Vigo 

Street W.f’ and in lower, — “ Copyright in 1910 by Robt Dun- 

thornc.” Very line impression, in flawless condition. Only 

350 Proofs printed. 

Height, 28%; width, 10% inches. 

The lofty spaces of the South Aisle are seen in the distance to the right. 
The centre of interest is a richly carved screen in high light towards the 
middle of the picture. Groups of priests and worshippers in the fore- 
ground. To the extreme right on a pillar is a Station of the Cross. 



HAIG, AXEL HERMAN 

177. Castle Gierstein. Etching. 1911. 

Boland Catalogue, No. 28. 

Signed Artist’s Proof. Etched monogram in lower right-hand 

corner. Very line impression, in flawless condition. 

Height, 20%; width, 14% inches. 

A high walled castle is perched on a steep rock. The entrance to the 
castle is gained by a narrow bridge over a mountain torrent that flows 
precipitously down to the left foreground. 

HAIG, AXEL HERMAN 

178. Monument: Verona. Etching. 1911. 

Boland Catalogue, No. 112. 

sq Signed Artist’s Proof. Etched monogram and date in lower 
J ^ right-hand corner. Very fine impression, in flawless condition. 
Height, 19%; width, 13% inches. 





[Continued 
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Xo. 178 — Continued] 

The tomb surmounted by a stone canopy and by a tall grill fence, is situ- 
ated in a courtyard. 

The monument is erected to the Scaligeri or Della Scala family which 
ruled in Verona from 1260 to 1338. Of Cane, or Can’ Grande della Scala 
(1312-1329), Sismondi says: “He reigned in that city with a splendor which 
no other prince in Italy equalled. Among the Lombard princes he was the 
first protector of literature and the arts. The best painters, sculptors, and 
poets, including Dante, were assembled at his court.” 

HAIG, AXEL HERMAN 

179. St. Etienne Cathedral, Bourges: Exterior. Etching. 1911. 
Boland Catalogue, Xo. 157. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. In upper margin is the etched inscription, — 
‘'London Published Februori/ 23 rd 1911 by Robt. Dunthorne 5 
Vigo Street IE.;” and in lower, — “Copyright in 1911 by Robt. 
Dunthorne.'' Very fine impression, in flawless condition. Only 
350 Proofs printed. 

Height, 1 614 ; length, 22% inches. 

A view of the western fa<;ade with its five superbly carved portals. 

HAIG, AXEL HERMAN 

180. South Transept, St. Mark's. Etching. 1911. 

Boland Catalogue, No. 178. 

Signed Artist’s Proof. Etched monogram and date in lower 
right-hand corner. In upper margin is the etched inscription,— 

J ^ .• London Published September Wth 1911 by Robt Dunthorne 5 

Vigo Street IE.;” and in lower , — “Copyright in 1911 by Robt 
Dunthorne.'’ Very fine impression, in flawless condition. Only 

350 Proofs printed. 

Height, 171 / 2 ; length, 22% inches. 

View from the north transept across the body of the church, rose win- 
dow in the distance; to the left, a double pulpit beside the entrance to the 
north aisle - farther back, and partly obscured, is the entiance to the 
choir hall surmounted by a row of carved saints, still farther back is the 
south pulpit. In the extreme left, a group of worshippers befoie an alta . 

HAIG, AXEL HERMAN 

181. Canterbury. Etching. 1912. 

Boland Catalogue, No. 23. 

Signed Artist’s Proof. In the lower left-hand corner is etched 
the word "Canterbury.” Etched monogram and date in lower 
right-hand corner. Very line impression, in flawless condition. 

Height, 17%; width, 12% inches. 

The square tower of the cathedral is seen through the trees of the green. 
An Tvy covered entrance to an ecclesiastical building is seen to the le t. 
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HAIG, AXEL HERMAN 




Choir Screen, Amiens. Etching. 1012. 

Boland Catalogue, No. 34. 

Signed Artist’s Proof. In lower left-hand corner is etched, — 
Cathedrals d’ Amiens, Cloture de Chwur. Cote Slid. Etched 
monogram in lower right-hand corner. Very line impression, in 
flawless condition. 

Height, 14; length, 17% inches. 

The choir screen with rich carvings in high relief extends from the cen- 
ter to the extreme right. The great pillar extends upward beyond the pic- 
ture. In the left background are worshippers and priests. 



ALBANY E. IIOWARTH 

Contemporary English etcher. “A clever etcher who is pushing to the front, is 

Albany E. Howarth.” — malcolm salamox 




HOWARTH, ALBANY E. 

184. Carnarvon Castle, Wales. Etching. 

Signed Artist’s Proof. Fine impression in line condition. 
^ Height, 10%; length, 14 inches. 



HOWARTH, ALBANY E. 



185. Coiife Castle. Mezzotint. 

Signed Artist’s Proof on Japan paper. Slightly rubbed. 
s' Height, 7% 5 width, 6% inches. 

1 ° 

HOWARTH, ALBANY E. 



186. Gate of Honor, Cambridge. Etching. 

Signed Artist’s Proof. In perfect condition. 

Height, 10 ; width, C inches. 

HOWARTH, ALBANY E. 

187. Old Clarendon Press and Sheldonian Theatre, Oxford. Etching:. 
Signed Artist’s Proof. In perfect condition. 

Height, 1014; width, 8% inches. 






HOWARTH, ALBANY E. 




188. Old Dutch Mill. Etching. 

Signed Artist’s Proof. Edition limited to 50 impassions. 
j'O impression in perfect condition. 

^ Height, liy 2 ; width, 9% inches. 



Fine 
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IIOWARTH. ALBANY E. 

189. Ponte delle Guglie. Etching. 

Signed Artist’s Proof. In perfect condition. 
Height, 5%; length, 8% inches. 

^ CH A R LE S J ACQ U E 

Celebrated painter of the Barblzon School 



JACQUE, CHARLES 



190. 




La Sortie. Etching. 

Etched hv Achille Gilbert after the painting by Charles Jacque. 

Remarque Vellum Proof, signed by the painter and engraver. 
Height, 25; width, 20% inches. Framed. 



CHARLES KOEPPING 

Engraver. Born at Dresden 






KOEPPING, CHARLES 

191. The Cottage Door. Etching. 

Signed Artist’s Proof on Japan paper. After the painting by 
Gainsborough. Limited issue. 

Height, 20; width, 16% inches. With mat. 



B. W. LEADER AND BRUNET DEB AINES 



LEADER, B. W. 




192. Sabrina’s Stream. Etching. 

Etched by T. Chauvel after the p 

VELLUM, SIGNED BY BOTH ARTISTS. 

condition. 

Height, 171/2 ; length, 283/ 8 inches. 



ainting by Leader. Proof on 
Very line impression in perfect 



BRUNET-DEB AINES, ALFRED 
Landscape. Etching. 

Etched by Brunet Debaines after a Dutch painter. Proof on 
Japan paper signed by both artists. Good impression in fair 
condition, mounted down for framing. 

Height, 16; length, 2434 inches. 

Together, 2 pieces. 
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LE COMTE L. LEPIC 

LEP1C, LE COMTE L. 

19J. Lb Verger Du uoi Louis (Baluaije de (Jringoire) . 1899. Painter- 
etching. 

Signed proof on lliin Japanese paper. 

President Aubois. 1875. Painter-etching. 

Signed proof on thin -lapanese paper. 

Together, 2 pieces, in half-inch ebony frames. 




ERNEST LEMSDEN 
Famous contemporary English etcher 



LUMSDEN, ERNEST 



? 



✓ 



194. Chinese Rangoon. Etching. 

o 

Signed Artist’s Proof. In perfect condition. 
Height, (5; width, 4 inches. 



LIJMSDEN, ERNEST 



195 . 




Figure Eight. Etching. 

Signed Artist’s Proof on -Japan paper. 
Height, 5%; length, 8% inches. 




LUMSDEN, ERNEST 

19(>. Fort Street, Victoria, 
fp Signed Artist’s Proof. 
* S ' Height, G; length, 8% 



, British Columbia. 

In fine condition, 
inches. 



LUMSDEN, ERNEST 
197. The Little Benares. Etching 

o * 

Signed Artist s Proof. In fine condition, 
p S' Height, 6; width, 4% inches. 



Etching. 

( hie of bis best plates 



LUMSDEN, ERNEST 




198. River Palaces. Etching. 

Signed Artist’s Proof printed with 
^ paper. Slightly rubbed. Rare. 
Height, 7%; length, 9% inches. 



pale brown ink on Japan 
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LUMSDEN, ERNEST 

199. The Steam Crane. Etching. 

Signed Artist’s Proof. In perfect condition. 
^ Height, 11 ; width, G inches. 

J. HAMILTON MACKENZIE 

Contemporary Scottish etcher 



MACKENZIE, J. HAMILTON 

200. Dordrecht. Etching. 

Signed Artist’s Proof on Japan paper 
Height, 10; length, 12% inches. 

MACKENZIE, J. HAMILTON 

201. Gateway of the Belfry, Bruges. Etching. 

Signed Artist’s Proof on Japan paper. Slightly rubbed. 
Height, 14%; width, 7% inches. 




DONALD SHAW MACLAUGHLAN 

Contemporary American etcher. Born in Canada in 1876. 



Living abroad 




MACLAUGHLAN, DONALD SHAW 
202. Doge’s Doorway, Venice. Etching. 

Signed Artist’s Proof. Good impression in good condition. 
Height, 15% ; width, 7% inches. 



MACLAUGHLAN, DONALD SHAW 



203. 




Market Place, Pavia. Etching. 

Signed Artist’s Proof. Good impression. 
Height, 7% ; length, 8% inches. 

TOM MAXWELL 

Contemporary English etcher. 



MAXWELL, TOM 



Corners mended. 



204. Ayrshire River. Etching. 

Signed Artist’s Proof. In perfect condition. 
/ 6 ' Height, 8; length, 12 inches. 



MAXWELL, TOM 
205. Glasgow University. Etching. 

Signed Artist’s Proof. In perfect condition. 
Height, 7%; length, 14 inches. 
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MAXWELL, TOM 

20(5. Holyrood. Etching. 

/p Signed Artist's Proof. In perfect condition. 

Height, 12; width, 5% inches. 



JEAN LOUIS ERNEST MEISSONIER 

French painter. Born about 1815; died, 1891 
MEISSONIER, JEAN LOUIS ERNEST 
207. The Song. Etching. 

Etched by Henri Vion after Meissonier. Vellum remarque proof, 
signed by both artists. Fine impression in good condition, 
mounted for framing. 

Height, 11; width, 8% inches. 






It 



MORTIMER MENPES 

Contemporary English etcher. Born in Australia in 1860; living in London 

MENPES, MORTIMER 
208. Interior of St. Marks, Venice. Etching. 

Signed Artist’s Proof. Edition limited to 50 impressions. Fine 
impression in perfect condition. 

Height, 12; width, 8*4 inches. 






SIR JOHN EVERETT MILLAIS 

Famous English painter of the late 19th century 
MILLAIS, SIR JOHN EVERETT 
209. The Marshes. Etching. 

Etched by T. Chauvel after the painting by Sir J. E. Millais. Vel- 
lum proof, signed by both painter and engraver. Fine impres- 
sion in tine condition. 

| Height, 18; length, 27 1 / 4 inches. 



d 



STEPHEN PARRISH 

American etcher. Born in Philadelphia, 1846. He made his first etching in 1879 
and has since exhibited in New York, Philadelphia, Vienna, and Dresden. He 
is a member of the “Royal Society of Painter-Etchers,” London. 

PARRISH, STEPHEN 

210. Bethlehem, Pennsylvania. Etching. 

Signed Artist’s Proof. Very line impression, in line condition, 
mounted for framing. 

/ Height, 4; length, 8^4 inches. 
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PARRISH, STEPHEN 
211. The Upper Delaware. Etching. 

Signed Artist's Proof on Japan paper. 
fine condition, mounted for framing. 
/J -"“Height, 314 ; length, jy 8 inches. 



Very fine impression, in 



JOSEPH PENNELL 



Celebrated American illustrator and etcher. Born in Philadelphia, 1860. As a 
pupil in the Pennsylvania Academy of Fine Arts his unusual ability in 
etching was early recognized. He has won honorable mention and 
medals at Philadelphia, Chicago, Paris, and elsewhere. 



PENNELL, JOSEPH 

212. California Street at Sunset, San Francisco. 
Artist's Proof printed on greenish laid paper. 
/ 3 ^ etcher. 



Painter-etching. 
Signed by the 



PENNELL, JOSEPH 



9^0 



o. 




On Telegraph Hill; San Francisco. Painter-etching. 

Artist’s Proof printed on Dutch paper of 1830, watermarked 
•Shield with the Lion of Flanders, the letters 1/. C. and the date. 
Signed by the etcher. 



NICOLAS PONCE AND JACOB HOUBRAKEN 



PONCE, NICOLAS 

214. Le Yerre d’Eau. Line engraving after Honore Fragouard. 
HOUBRAKEN, JACOB 

Algernon Sidney; John Hampden; Henry Vane; Geoffroy 
Chaucer. Line-engravings. Laid down. 4 pieces. 

Together, 5 pieces. 

PAUL POTTER 

“Paul Potter, born at Enkhuizen, 1625, died at Amsterdam, 1654, is quite the fore- 
most etcher of animal pieces, just as he is the first among all animal painters. 
In his 18 existing plates we are charmed, as in his paintings, by his sureness and 
sharpness of the drawing, by the certainty and power with which he pictures 
animal forms and fine gradations of tone in landscape.” — f. lippmaxx. 

POTTER, PAUL 

215. Vue dtne Prairie. Etching. 

Bartsch, No. 14. 

Signed on lower left corner of the plate , — Paulm Potter, In et F. 
1(14!). This was Potter’s first etching, done when 18 years old. 





Vs 
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PAUL ADOLPHE RAJON 

French etcher. Born at Dijon, 1843; died at Paris, 1888. Bracquemond _ instructed 
him in the etcher’s craft. He was a brilliant reproductive and portrait-etche 

RAJON, PAUL . , , 

21(3. Portrait of Pablo del Saras ate, celebrated Spanish \ loloms . 

Original lithograph. Adddition. Original issue. 

Beraldi XL p- 167. 

E. B. ROBERTSON 
Contemporary Scottish etcher 

ROBERTSON, E. B. 

217. Bakehouse Close, Edinburgh. Etching. 
y , Signed Artist’s Proof on Japan paper. 

Height, 10; width, 4% inches. 

ROBERTSON, E. B. 



t 



218. Cramond Ferry Near Edinburgh. Etching. 

/ Signed Artist’s Proof. In tine condition. 

Height, 6*4; length, 9 14 inches. 

ROBERTSON, E. B. 

219. Evening near Edinburgh. Etching. 

Signed Artist’s Proof. In fine condition. 
Height, 5; length, 7 inches. 



V 



y 



ROBERTSON, E. P». 

220. Haddington Abbey, East Lothian. Etching. 
Signed Artist’s Proof. In fine condition. 
Height, 5; length, 9 inches. 



/ 



> 



ROBERTSON, E. B. 

221. Harbor, Seahouse, Northumberland. Drypoint. 

Signed Artist’s Proof. Only tiro impressions were printed from 
this plate. 

Height, 6 ; length, 7% inches. 






*7 



ROBERTSON, E. B. 

222. Walkworth Castle, Northumberland. Etching. 
Signed Artist’s Proof. Tn perfect condition. 
Height, 6%; length, 9% inches. 
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W. DENDY SADLER 

Celebrated English painter of the late 19th century 



SADLER. W. DENDY 
223. Autocrat of tiie Breakfast Table. 



Etching. 




Etched by James Dobie after the painting by W. Dendy Sadler. 
Remarque Proof, signed by both painter and engraver. Fine 
impression in good condition. 

Height, 15; width, 11 inches. 




SADLER, W. DENDY 

224. Health to the Bride. Etching. 

Etched by L. Muller after the painting by W. Dendy Sadler 
Remarque Proof, signed by painter and engraver. Fine iinpres- 
- — ' sion in good condition. 

Height, I 8 I/ 2 ; length, 24 inches. 



SADLER. W. DENDY 



225. 




‘‘Same to You.” Etching. 

Etched by W. Boucher after the painting by W. Dendy Sadler. 
Remarque Proof, signed by both painter and engraver. Fine 
impression in good condition. 

Height, 151/4; width, 111/4 inches. 



SADLER, W. DENDY 



22 G. 




“Ladies and Gentlemen.” Etching. 

Etched by \V. O. Murray after the painting by W. Dendy Sadler. 
Remarque Proof, signed by both painter and engraver. Fine 
impression in good condition. 

Height, 14; width, 10 inches. 



SADLER, TV. DENDY 



227. 




Hunting Morn. Etching. 

Etched by H. Maebeth-Raeburn after the painting of W. Dendy 
Sadler. First State. Remarque Proof on Japan Paper, signed 
by both artists. Fine impression in good condition. Rare. 

Height, 151/^; length, 20 inches. 
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SADLER, W. DENDY 

228. Night Cap. Etching. 

Etched by James Dobie after the painting by W. Dendy Sadler. 
S Remarque Proof, signed by both painter and engraver. Fine 
^ impression in good condition. 

Height, 15; width, 11 inches. 

CHARLES SHANNON 

Contemporary English painter and lithographer 

SHANNON, CHARLES 

229. The Bead Necklace. Lithograph. 

Signed Artist’s Proof, printed in sanguine. Proof No. 7G. Fine 
^ impression in good condition. 

^ Height, iy 2 ; length, 8% inches. 



JACQUES JOSEPH TTSSOT 

French painter and etcher. Born at Nantes in 1836. Lived for many years at London 
“Son oeuvre, un des plus importants de la gravure originate dans ces vingt dernieres 
annees.” — beraldi. 






TISSOT, J. J. 

230. Autumn. 

Signed Artist’s Proof. 

Height, 21!/2 ; width, 11 inches. Framed. 



Etching. 



Etching. 



TISSOT, J. J. 

231. Portrait. 

Signed Artist’s Proof. 

y Height, 21 ; width, 10 14 inches. Framed. 

JEHAN GEORGES VI BERT 

French painter. Born, ; died, 1904 

VI BERT, J. G. 

232. The First Born. Etching. 

Etching by M. Lalauze after the painting by J. G. Vibert. Proof, 
signed by both painter and engraver. 

Height, 8; length. 10 inches. Framed. 

Fast Day. Etching. 

Etched by G. Grieux after the painting by J. G. Vibert. Proof, 
signed by both painter and engraver. 

Height, iy 2 ; length, 10y 2 inches. Framed. 

Together, 2 pieces. 
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WILLIAM WALKER 

Contemporary English etcher 

WALKER, WILLIAM 




233. Notre Dame, Paris. Etching. 

Signed Artist’s Proof. In perfect 
to 75 impressions. 

Height, 15; width, 14 inches. 



condition. 



Edition limited 



CHARLES WALTNER AND C. L. LAKE 



WALTNER, CHARLES 
234. St. John’s Eve. Etching. 




Etched by Waltner after the painting by Jules 
marque Proof on Vellum, signed by both artists, 
sion in good condition. 

Height, IS 14 ; length, 3114 inches. 



Breton. Re- 
Fine irnpres- 



DAKE, C. L. 

Coming Out of the Forest. Etching. 

Etched by Dake after painting by Anton Mauve, Remarque 
Proof on Vellum, signed by the etcher. Fine impression in 
good condition, the lower margin has been trimmed, cutting 
away a small portion of the remarque. 

Height, lGi/ 2 ; width, 2(> 1 / 4 inches. 

Together, 2 pieces. 



HERMAN A. WEBSTER 

Contemporary American etcher, born in 1878. Pupil of Laurens in Paris and mem- 
ber of the Royal Society of Painter-Etchers London, etc. Gold 
medal at the Panama Exposition, 1915 



WEBSTER, HERMAN A. 



235. 




The Bridge, Frankfurt. Etching. 

Signed Artist’s Proof. Very fine impression in perfect condition. 

The proof has also been initialed in pencil by the artist. 

Height, 5% ; length, 8% inches. 



JAMES ABBOTT McNETLL WHISTLER 

Celebrated American painter and etcher. Born in Lowell, Mass., in 1834, died at 

London in 1903 

“All his work is alike perfect. It has only been produced under different circum- 
stances and is an attempt to render different effects or situations. Therefore the 
methods vary, but the results are always the same — great. The greatest, most 
perfect, as a whole, that any etcher has ever accomplished.” — josepii pennexl. 
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WHISTLER, JAMES ABBOTT McNEILL 
230. Annie Standing. Etching. 

Kennedy, No. 10. 

/ Signed on the plate,— Whistler. Fine impression in perfect con- 

dition. 

Height, 4%; width, 3 y 8 inches. 



WHISTLER, JAMES ABBOTT McNEILL 
237. Dog on Kennell. Etching. 

Kennedy, No. 18. 

*} / # _ 

Signed on the plate, — Whistler. Proof, on old paper with wide 



S' 



margin. 



Height, 2%: length, 3y 2 inches. 




WHISTLER, JAMES ABBOTT McNEILL 
238. Street in Sa verne. Etching. 

Kennedy, No. 10. 

Signed on the plate, — Whistler. Very fine impression on thin 
Japan paper in fine condition. 

Height, 8; width, 6y 4 inches. 

One of the “French Set” and spoken of by Joseph Pennell as one of the 
first of the Nocturnes. 






WHISTLER, JAMES ABBOTT McNEILL 



239. 




Landscape with Horse. Etching. 
Kennedy, No. 3(5. 

Proof, signed on the plate, — II histlcr 
good condition. 

Height, 5; length, 8 inches. 



1859. 



Fine impression in 



WHISTLER, JAMES ABBOTT McNEILL 
240. Eagle Wharf. Etching. 




Kennedy, No. 41. 

Signed on the plate ,— Wlvistler 1859. Fine brilliant impression 
in very good condition. Rare. 

Height, 5%; length, 8% inches. 

One of the “Thames Set” first published in 1871. 




JAMES ABBOTT McNEILL WHISTLER 
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WHISTLER, JAMES ABBOTT McNEILL 
241. Black Lion Wharf. Etching. 
s*. S Kennedy, No. 42. 

J ^ Signed on the plate , — Whistler 1850. Brilliant and beautiful im- 

pression in perfect condition. Very fine and rare. 

Height, 6; width, 8% inches. 

One of the most famous of the “Thames Set” first published in 1871. 

[See Illustration] 



tfi 



WHISTLER, JAMES ABBOTT McNEILL 
242. The Forge. Drypoint. 

Kennedy, No. 08. 

Signed on the plate , — Whistler 1861. Fine impression in good 
condition. 

Height, 7% ; 12% inches. 

One of the “Thames Set” first published in 1871. 



WHISTLER, JAMES ABBOTT McNEILL 
242. Old Hungerford Bridge. Etching. 

Kennedy, No. TO. 

y, Signed on the plate, — Whistler. Fine impression. Surface of 
Q paper has been broken and somewhat rubbed in places; the 
original paper has been laid on a piece of Japan paper. Rare. 

Height, 5i/ 2 ; length, 8% inches. 

One of the “Thames Set” first published in 1871. 
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WHISTLER, JAMES ABBOTT McNEILL 

244. Nocturne. Etching. 

Kennedy, No. 184. 

Signed in pencil with the “Butterfly.” Fifth State. Proof 

PRINTED BY WHISTLER HIMSELF AND SO SIGNED BY HIM Beautiful 

rich impression in nut-brown ink with consummately skillful 
wiping. In very fine condition. Exceedingly rare and fine. 
A slight and imperceptible pin-hole skillfully mended. 

Height, 7%; length, 11% inches. 

“If it was interesting to watch the biting of the plates and the gradual 
development of the perfect picture, it was even more fascinating to see him 
print them. During this period he depended very greatly upon a painting 
of printing ink upon the plate to complete the pictures, especially in the 
watery foregrounds, of which there were several among the Venice set; 
and it was little short of marvelous to see how he graduated and softened 
the ink with the palm of his hand. He was accustomed to pull through 
his plates on the press himself, a feat requiring no little strength.” — t. r. 
way. [gee Illustration] 
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245. Tiie Tragiietto, No. 2. 



Etching. 




Kennedy, No. 101. 

Signed on the plate and in pencil with the Butterfly. Fifth 
state of six. Proof printed by Whistler himself and so signed 
by him. Splendid impression in perfect condition. Extremely 



SCARCE. 

Height, 9^4; length, 12 inches. 

“With the Venice etchings the master weaves a spell of enchantment, 
leading one into a new world of pictorial vision, where everything is 
poetized quintessentially, and all is lovely. His strokes upon the copper 
sing, his spaces are melodious. Look at The Traghetto, and look and look 
again. You may not take the slightest interest in the four seated men, or 
even the little girl with the child in her arms, but the pure pictorial quali- 
ties of form and tone, that convey the impression of unity, repose, vitality, 
and infinity, will make you realize that this is one of the greatest etchings 
ever done.’ And how Whistler altered and altered that plate, even re- 
etching the greater part of it, till he achieved the perfection he aimed at!" 
— m. c. sal am an, — From Rembrandt to Whistler. 
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JAMES ABBOTT McNEILL 

The Kiva No. 1. Etching. 

Kennedy, No. 192. 

Signed on the plate and in pencil with the “ Butterfly ." 

State. 

Proof printed by Whistler himself and so signed by him. Very 
line delicate impression. In good condition, a mended tear runs 
diagonally from lower margin for three inches, not entering 
the etched part of the plate; whole print has been backed by 
a very fine sheet of paper; impression has been cut just inside 
plate mark on upper margin. Very rare. 

Height, 7%; length, IIV 2 inches. 



“More than once he was delightful in his joyous admiration of the 
more important of the Venice etchings, protesting against the opinion, still 
more or less prevalent, which classes these as inferior to the Thames etch- 
ings. ‘Can’t people see,’ he would say, ‘that my etchings show progress all 
along from the beginning.’ ” — Howard Mansfield. 



WHISTLER, JAMES ABBOTT McNEILL 

247. The Beggars. Etching. 

Kennedy, No. 194. 

Signed in pencil with the “ Butterfly .” Eighth state of nine. 
Proof printed by Whistler himself and so signed by him. 
^ [Continued 
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Clear harmonious impression in good condition, one pin-hole, 
one slight mended tear near the margin, and two places 
strengthened on margin. Exceedingly rare. 

Height, 12; width, 8Vi inches. 

There is no etching entitled —“The Beggars” in “Masterpieces of Etch- 
ing by Whistler and Haden” No. 511. This must be the wrong reference. 
[See Frontispiece for Illustration] 



WHISTLER, JAMES ABBOTT McNEILL 
248. Portrait of Whistler. Drawing. 

Pencil and wash drawing by Walter Greaves and so signed by 
him in ink. The title, Portrait of d. McXeill Whistler as I 
knew him, is written underneath in ink. 

Height, 8%; width, 7% inches. 
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